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The Cover Of This Issue:

Could there be a more accurate example of the
necessary staples foundin Malian thrillers? Blood.
And Bare Beauties. This fromt cover shot fram
Black Belly Of The Tarantula says it all See
page 17 for the completa review. Regarding the
back cover talented Edwige Fenech is the
Queen of The Giallos, her thrillers (especially the
ones diracied by Sergio Martino) are among the
vary best.

EDITORIAL

This is an issue of ETC unlike any previous one
There are no interviews, director filmographies,
nude photos of comely Rhalian starlets, letters
page.. none of the features you have come to
expect. Instead, there's only me, Ower 30,000
words of me. It's my version of the mini-review
trend. You've seen it utilized by Chas. Balun in
his Deep Red and most recently in the debul
issue of Asfan Trash Cinema by Tom Weisser,
But here's whera | differ: I'm concentrating, not
only on one Country - ltaly - but one genre, the
thriller or Gialla If not for my love of this type of
film, | doubt | could have finished in time (you try
and watch over 100 films AND raview them in 5
weaeks!) Mext issue will be back to normal as we
explore the Cannibal World of Ruggero Deodato
{through reviews, intaraew and filmography),
‘expose’ Barbara Bouchel, and hear what
Riccardo Freda, Luigi Cozzi, and Lamberto Bava
hawve to say

IMPORTANT ANMOUNCEMENT: ETC/ATC
publisher, Tom Weisser, has writien the definitive
bock on Spaghetti Westerns! It's titled Spaghetti
Westerns, the Good, the Bad & the Violent: A
Comprehensive, lllustrated Filmography of 600
Eurowesterns & Their Personnel There are
reviews for all 600+ films, plus credits. Along with
alengthy index, you'll find complete flmographies
by director, composer, screanplay writer, actor,
Hell, you name it! | had the honor of writing the
Intreduction and there is a Foreword by Tom
Betis (Westerns All'ltaliana) and Closing
Comments by Bill Connolly (Spaghett! Cinema).
Finally, a8 book on the subject for the fans (and
not necessarily acadeamia) toenjoy. it's scheduled
as a Fall releass, contact McFarland & Co. at Box
611, Jafferson, NG 28640, (919) 246-4460,
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It you look up the term Gialle in an ltalian
language dictionary, you'll see that it's the color
yello. Applied to film however, it means some-
thing all together different. Much like the term
Flim Nair, derived from the black covers of the
Séne Noir, 10 indicate the hard-boiled deteclive
novel in France, gallo has s origins in |takian
literature. It was the lurid yellow covers of these
italian mystery novels that now designates a
certain type of thriller film in ltaly.

In this overview that | have prepared for ETC,
| have not imited myself to what "experts® might
define strictly as a Giallo. Not all the fims hsted
herein contain a killer, with black hat, gloves and
overcoat, wiping out members of the casl. What
| have tried lo include are films that contain a
killer, at least one victim, and a mystery element
to be solved. I'm sure some titles have escaped
my notice so, as always, feel frae to wrile in with
corrections and additions.

Ok, what possessed me to undenake this
project and why? For one thing. BLOOD AND
BLACK LACE was my introduction to the ltalian
horror film and o, along with DEATH LAID AN
EGG (also reviewed in these pages) was
responsible for my Ifelong dementia for films of
an halian persuasion. Over the years | tried to
view as many Itakian horror films as possible, but
growing up in Houston, Texas, t was striclly a
hit or miss proposition. So few of these fims
ever played in a theater, that, were it not for
Castle of Frankenstein and the odd issue of
Famous Monsters, my mania for these fiims
might have altogether ded out.

Fortunately the imvention ol home video
arrived. Yes, that much spat upon technology
(especially by those who seem to only be able
to enjoy a film when viewing it in a theater filled
with drunks, drug addicts and people with
bladder control problems) helped to reintroduce
the films | saw as a youth and, more importanitly,
reveal hereto4ore unknown treasures that had

The Color C

GIALLO

compilation and reviews by Craig Ledbetter

INTRODUCTICON

Fear:

never ever played this country. The early days of
home video were a gold-mine for fans of ltalo-
exploitation as: the major movie companies had
not yet decided to flood the market with their
product, the Blockbuster video super stores had
not yet destroyed the smaller outlets that carned
hundreds of obscure titles instead of hundreds
of the same film, video labels would release
anything because the marketplace suppored
variety.

Things change however and the U.S. video
market began to reflect the same demographics
as the theatrical one. Fewer and fewer lilms with
bigger and bigger budgels resulting in less
riskier projects. The video market will no longer
even release [talian Horror films (in a carbon
copy atmosphere of the theatncal one),
roricaly, at iime when talian exploitation films
feature U.S. actors exclusively, are filmed locally
and are no longer even dubbed. In other words,
they are now as shitty and bland as whal's
already being done here. It's a market that has
been completely abandoned in the U.S. except
for mail order houses like Video Search of
Miami.

On a project like this, there has to be a
starting point for gathering the information so
one can expand and bring t up to date. In the
seventies, French film expen Alain Pett was
covering what has finally caught hold over here,
some twenty years later. Thanks to Michael
Secula, who photocopied a French edition of the
Warren Magazines' Vampirella, | had that
starting point. Inside that ssue, mxed wih
French translations of the black and white horror
comic, was a himography of Nalian thrillers, It
featured films from 1963 to 1973, their credits
and a short 3 to 4 sentence description. It was
written by Petit and Jean-Marie Sabatier (the
latter using the name *Jacques Catillon®).

it opened my eyes up to just what | had
been, and was still missing. it ksted 62 films ol
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which at the time | had only seen 8. | knew at
that then that | had a lot of catching up 1o do!
So, | went about finding these films on videg,
from England to italy to Spain to Finland to, well,
you get the idea. OK, | had spertt all this time
tracking them down, but at the same time | was
also collecting thousands of other films in other
genres.

| had all these thrillers, yet | realized one day
that | had only watched very few. At that time
you begin to wonder why are you into all this. Is
the chase truly more important, more rewarding
than sitting down and watching these films? No,
that's stupid. With a vehicle like ETC, it seemed
a pathetic waste to not detal what these films
are, who made them and why are they so
popular? | can't answer the latter, but | knew |
could handle the first two.

| had originally planned on writing an
overview in this introduction, detailing trends,
recurring plot devices, the movers and shakers
af the genre, et al., but quite frankly, it's all there
in the reviews. So, rather than spoon feed you
the information, I'll leave it for you to discover. |
did learn that | stll think of the Thriller as my
favorte. How else could | have written 50 many
reviews in such a short amount of time? | now
have infinite respect for people like Chas. Balun
and especially Torm Waeisser who had to sit
through all types of genres instead of being able
to concentrate like | did, on one thay truly loved,

Why do | find these types of fims so
enjoyable? Probably because they utiize all
aspects of the movie-making process. IU's not
just a dependance on say, SPFX, like a SF film
or splatter effects but a wtilization of all types of
talents. For example, musical scores by Bruno
Nicolai or Ennic Mormricone can so enhance a
film, cleverly written or photographed that it
elevates the work of all concerned. An absence

of gore and nudity usually spells disaster for
exploitation films, yet a film like Umbeno Lenzi's
SPASMO, which lacks those elements,
overcomes it all with a bwilliant script, direction,
cinematography and musical score. It's just one
of many examples you'll find in these films. If you
really delve into the ialian film industry’s history
you will also discover the joys of spotting the
people in front of and behind the camera. There
is a consistent thread of actors and actresses
that appear in this genre that, especially afier
watching over 100 of them, you'll learm to
appreciate when they play against type.

Directorwise, Umberto Lenzi and Sergio
Martino are the genre champions. Except for
one misstep by Lenzi (EYEBALL), he and
Marline consistently made stand out films.
Especially Manino, who utilized actors (ke
Edwige Fenech and George Hilton), music
(Bruno Nicolai), and cinematography (Giancarlo
Ferrando) in ways that gave his films both style
and substance. Argemto is considered the
maestro of the genre and it is he that has kept
the genre alive all these years and is the one
known by the fans today, but for a thnller with a
slory and bloody throat slashing effects, my
money 5 on Martino.

| have only covered the films | have seen up
to this date, There are dozens more that | have
not caught up with, and didn't have the space to
delve into turther. Rest assured that | will return
to the subject in the future with reviews of films
| have seen and credits for those that have
eluded my grasp.

Finally, a word of thanks to those who have
helped me with information and visuals. Without
their help, this work would not be nearly as
complete: Alain Petit, Michael Secula, Horacio
Higuchi, Jeft Segal, Tim Lucas, lan Caunce, Bob
Sargent and Tom Weisser.
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WOTES OM THE FOLLOWING TEXT

The entnies are arranged chronologically and alphabetically [based on the original ltakian title]
within each year. The ltalian titles are printed in bold; known English language titles are listed in caps
directly beneath the ltalian counterpan. For easier access 10 any film in the text, refer to the Contents

{Enghsh Language List of Giallos) on page 6.
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1983 LA RAGAZTA CHE SAPEVA TROPPO
THE EVIL EYE

Director; Mano Bava S¢: Sergic Corbuccy, Ennwe De
Concini, Eiana de Sabala, Mario Bava, Franco
Prosperi & Ming Guerini, Mus: Fobarte Nicoiosi
(Les Baxter US version). Casf: Leticia Roman, Jehn
Saxen, Valentina Cortesa.

Aating: dedk

Comments: Nora (Leticia Boman} arrves in Bome 1o vwisit
har Aunt who isn't leeling well. When Auntie dies
that reght and Nora exporioncos o wild chain of
avems that lead to her witnessing a murder, the
potice, along with Or. Bassi (John Saxan), ara
skephbcal since thede is na body. She ands up stay-
with fnends ol her Aunt's, Laura Craven (Valen-
tina Corese) and her husband Nora also learns a-
pout & sevies ol murders that ook place over the
past tan years, dubbed The Alphabel Murders (the
victims last names followed along like the leters
of the alphabet). More murders ccour bafore it is
ravedlad that Laura harself is tha killar (she alsa
did in her sister) and it's not the *heroic® doctor
wha saves her, but Laura’s near-to-death husband.

Considered the first rue Giallo, the LS, version

containg some lame attempls at humaor that knocks
the rating down a ' star. John Soxon makes for a
lackluster leading man in this sty nbute to Alfrea
Hitchcock. The ending is pricoloss

1964 SEI DONNE PER L'ASSASSIND
BLOOD AMD BLACK LACE

Director: Mario Bava. S Marcello Fondate, Giuseppa
Barilla, Maric Bava. Mus: Carle Rustichelli
Cast: Camoian Mitchall, Eva Bartok, Harriet
White, Adan Collins (Luciano Pigozzi), Claudia
Dartes,

Rating: ¥

Commants: lsabella a madel at a swanky fashion salon, is
murdarad by a maskad killke. Whaon hear diary is
discovered by one of the gther models, she too 15
gliminated COne by one they die untl the diary is
finally destroyed. The kiled 18 actunlly two peo-
pla, Max [(Cameron Michell) and his nch lover the
Countess (Eva Barlok). The diary contaned the
infarmabon that they kiled the Countess’ husband
1o get him out of their picture, As usual, Max
gets greedy and ties 10 bump off the Countess,
but the plan fails as she survives o fall from the
second floor of her ville and pumps sevaeral bul
lots into Max's gut Argento can deny that Bava
was a mapyw influence [as ha has done in more re-
cant intervigws] all he wanls, but aneo look at
this film reminds one of what a huge debt he owes

Even today this film amazes me with tha ciualty
shown during the murder sequences Beautiful color
photegraphy helps usher in the bright soies era
Inat sets this genre apart from ils Germanic roots
(re. Film Mear). The gloved, masked assassin makes
its iniial appearance and soan bacama the stan-
dard accoutrements for all future Halo-killers.

The ervirenment of the flilm (faghion studic) wouid
conlinue to appea viable well into the eighties
(OBSESSION: A TASTE FOR FEAR, NOTHING
UNDERMNEATH). Voice specialist Paul Frees dubs
at lzast a half dozen characters

I e I T T . = o e e T e e e e

1365 LIBIDO

Director: Ernesio Gastaldi & Vittoric Salerno  Se; Ernesio
Gastald & Vittorio Salerno, Music: Carlo Rust-
cholh, Cast: Giancaro Gianning, Mara Maryl,
Cominique Boschera, Alan Collins.

Raring. %%

Comments: As a boy Christan seas his lather murder his
miatréss. Twenty yoars later ho lakos s Now
bride Helans back to the place whoro tha murder
took place. His lawyer Paul {Alan Collins) and his
wilo Brgitte {Mara Maryl--she alsa wrote the stary
this film is based on) accompany them. Christian
{Gionnnini) bacomes canvinced that Faul is trying to
drren hum insane so that he can take control of the
inhorance. Too late, he discovers that actualy
Heleno (Dominique Boschoro) and Brigtte are the
ones attempting to make him think ho's insane

Parts of this fim turned up almos! twenty yoars
later in Gastaldi's & Salernc's NOTTORNO CON
GRIDA, The fostage was tinled and used in &
comploetely different context. Stylish direction by
Gastaldi & Salerno makes one wish they had done
morg werk in thal position, rather than concantrate
ancranking out screenplays. Giancarlo Gianmni was
still & decade away from finding famo with falian
an-house fave director Lina Wertmulier, yol even
fore e hams it up for the camera
1957 IL DOLCE CORPO DI DEBORAH
THE SWEET BODY OF DEBORAH
Director: Romelo Guerrien. 5S¢ Ernesle Gastaldi Mus:
Mera Crlandi, Cast; Carrcll Baker, Jean Sorel,
Evolyn Stewart (ide Galli), Luigi Fistlli, Goorge
Hian
Rating: e e e
Commaernis: Taka a look at that cast. Besidoes boing tha fiest
al many thrillers to star BABY DOLL Carrall Bakar,
n roads ke a future Who's Who in this genre
Dwbarah (Carrell Baker) and Marcel [Jean Sored)
are on thes hereymeon Upon retuwruing homa 19
Goneva, they meet Philip (Lukg: Pistll) who accuses
Marcol of causing his girttnend s swcide (Evelyn
Stewnrty. Into the story enters Robert (Gedrge Hion)
as an artisl neighbor who will kiguie stiongly in the
film's many twists and turns.
| promise not to reveal any more, suffice to say, this
is one of Gastaldi's more briliant story constructions.
The historical precedent of Gearge Hilton turning out
ta NOT be what he appears to be, bagins right hare.
Direclor Guernied keeps a firm grip on the
labynnthing plol and does not fall prey to that
droaded desire by seme directors of the umes, to go
‘paychedalic” He directed one of Ihe bost Spaghelt
Wosterns., JOHNNY YUMA. and the more racend
SaiFi film, THE FINAL EXECUTIONER

LA MOATE HA FATTOD L'UDVO
DEATH LAID AN EGG

aka PLUCKED aka A CURIOUS WAY TO LOVE

Director: Glulic Questi. Se: Giulw Guest, Franco Arcalli.
Mus: Bruno Maderna. Casf: Jean-Laws Tontignant,
Gina Lollobrigida, Ewa Aulin, Jean Sobigski

Aating: ek ok

Commemie: Marco (Jean-Louis Trinignant) is a chicken

breadar who is married 1o the strong-willed Anna

g
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(Gina Lellobrigida). When her nlece Gabriela (Ewa
Aulin) comes to stay, Marco falls for hes. They
plot Anna’s daath but unbeknownst to Marco, Gab-
riela is secretly in love with Mondaind, who along
with Gabriela, plans 10 murder both Marco and
Anna. They succeed in knocking off Anna, but be-
fore they can set up Marco for the crime, he dis-
covers the body and disposes of it. Unfortunately
for Marco, he accidentally falls into the pulver-
izing machine. The police arrive, convincead that
Gabriela and Mondaini (Jean Sobieski) have killed
Marco and so sel about to look for the body.

My favorite Euro-trash film ever. | have watched
it dozens of times and have yet to ever tire of
the many twists and turns served up by the im's
labyrinthine plot. The cast has never been bater,
especially Trintignant who gives a performance that
keeps you in the dark as to his true intentions.

Briliantly directed and edited, the film's score
will drive you nuts (yetit's appropriata). No way any
plot synopsis could ever do this film justica. This film
was discussed in tha book CLUCK, the reference
work on chickans in the cinema,

MUDE...51 MUORE
THE YOUNG, THE EVIL AND THE SAVAGE
aka SCHOOL GIAL KILLER

Director: Arthony M. Dawson (Antenio Margherit). Se:
Antonio Margheriti, Franco Bottarl. Mus: Carlo
Savina. Casf: Michael Rennie, Mark Damon, Eleonos
Brown, Alan Collins,

Rating: 4

Commenis: Students are being killed off at 5t Hilda's, a
finishing school for young girls. There are the
usual suspects: a voyeuristic gardener (Alan Col-
lins), fancing instructer De Brazzi, and young
stud Richard {Mark Damen). Inspacter Duran
(Michael Rennle, in a performance that defines the
term, wooden) finds out that Lucille (Eleonor
Brawn) is about to inherit a fortune and uncovers
the fact that her cousin, a man, had killed the
school's newly appointed teacher Miss Brown, and
imparsonated her so as to get clase enough to Lu-
cille to put her aul of the picture. That old
standby of Eure-horror films, the lime pit also
makes an appearance. Rather tame for its time, my
main problem with this film is the smirking per-
formance by Mark Damon (semething I've seen him
do oo many times in the past). You kind of hope
he really is the killer just so they'll send his
855 to jail. No such luck. Alan Collins {Lucianc
Pigozzi) is always referred to as the *Peter
Lorre® of taly. Wheever dubbed his voice in the
English language version of Margheriti's MR,
SUPER-INVISIBLE must have felt the same way as
it sounds just like him.

1968 L'ASSASSING HA LE MANE PULITE

aka OMICIDIO PER VOCAZIONE
DEADLY INHERITANCE
Diractor: Vitterio Sindoni. Se: Romane Migliorini, Vitterio
Sindoni, Aldo Bruno, Mus: Stefano Torossl. Cast:
Femi Benussi, Tom Drake, Virginio Gazzolo, Ernesto
Calli, Jaanotte Lans.
Rating: ik

e e T e e e S S T T i R S S e

Comments: Were it not for Femi Benussi's shower scene,
this sucker would rate one star. Old man Oscar, is
kiled while working for the railroad company. His
3 daughters and idict adopted son learn that ol
Oscar had a sizeable fortune, The catch is that
until Janot (the idiot son) reaches 21 (he's cur-
rently 18) they get nada. Daughter number ane, Si-
mone (Femi Benussi) is having an atfair with
Jules, the ewner of a club that plays bad imita-
tien rock music. Resalie (Jeanette Lens) is mar-
risd to a loud mouth asshole named Leon. Coletia,
the youngest, is pretty much the typical airheaded
blonde. Bafore you know it, people start getting
killed left and right. First Janot, then Rosalie,
her boorish husband Leon and finally Colette. In-
spector Gerard (Tom Drake) has his hands full try-
te figure out who the killer is. In true plat
twist fashion, it turns out that Janot was the ma-
stermind behind it all. He stole Oscar's bady and
used it to fake his death, He then went after
the rest of the cast until enly Simone was left.

He needed har alive to get the money (after which
he intended to kill her). As a last minute kicker
we see that Janot's helper in all this was LL
Gerard. Simone ends up killing him (Janct was
offed by anather cop) and walks off into the sun-
sel

Fast forward buttens were made for films lke
this! What is the slar of THE CYCLOPS, HOUSE OF
BLACK DEATH and THE SPECTRE OF EDGAR
ALLAN POE, Tom Drake, doing in this? From the
looks of it, Irying to make encugh for that next bottie
of hooch. Tom, did you gel that toupee from Paul
MNaschy or did semathing die on top of your head?
| will give Ernesto Colli high marks for playing the
creepy Janot Fortunalely locking like & cretin
helps sell the performance. And what is compasar
Silvano Spadaceini (SLAUGHTER HOTEL) doing
playing a hysterical ruck driver?

LA MORTE NON HA SESS0
DEATH HAS NO SEX  aka A BLACK VEIL FOR LISA

Director: Massimo Dallamano. Sc: Massimo Dallamano,
Petrilli & Belli. Mus: Giovanni Fusco. Cast: John
Mills, Luciana Paluzzi, Robert Hoffmann,

Ratirg: e devs

Comments: John Mills plays an insanely jealous husband
who is a detective invelved in the Narcotics divislon,
Luciana Paluzzi is his beautiful wife Lisa with a
criminal past and a predilection for screwing a-
round on her husband, In steps handsome Robert
Hotfmann as a hit-man who is hired by Mills to
kill off Paluzzi. Hofimann ends up falling in love
with Lisa and conspiring with her te double-cross
Mills, It all ends with Lisa in "mourning” for
both Hoffmann and Mills. A disappointment coming
fram director Dallamano, he would go on to do
much batter wark in the genre. He got his stari
phetegraphing the early Westerns of Sergio Leone
{under the name Jack Dalmas). This film is more like
8 TV police malodrama than a stylish thriller. The
score by Giovanni Fusco dossn't help either as it
sounds like somathing Lale Schifrin might concoct
Althaugh Mills, Paluzzi and Holimann dub their own
woices, Veteran voice-maestro Faul Frees is heard

M
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as the voice of al least 6 different charactors (much
hke the woik he performed in Bava's BLOOD AND
BLACK LACE). Paluzzi was much better in 1968's
THE GREEN SLIME.

ORAGASMO
PARANOLA

Director: Umberto Lenzi. Se: Umberto Lenzi. Ugo Moroti,
Marig-Claire Solleville, Mus: Piero Umiliani
Cast: Caroll Baker, Lou Castel, Coletto Descombes.

Rating: 4%

Commenis: Don't confuse this ttle with PARANOIA, &
Iater Lenzi thriller that played here as A GUIET
PLACE TO KILL. This was one of the first X-rated
films | saw as a young lad. It was so ratod be-
couse of the many nude shots of the two famale
leads. Al the tima, that was encugh for me. Thesa
doys, | find the film severely lacking in many
ootegories, ina plot that found its way inte mary
cther lenzi films, aging Carroll Baker becomes in-
fatuated with a younger man, only to have the
atlair eventually turn into her worst nightmare.

1969 A DOPPLA FACCIA
DOUBLE FACE

Director: Riccarde Freda, Sc: Romano Megliorini, Giovan-
battista Mussetto, Lucko Fulci, Riccardo Freda
Musle: Joan Christion. Cast: Klaus Kinski,
Margaret Lea, Knstiane Fruger, Sidney Chaplin.

Rating: Jk s

Comments: Tangentially based on Edgar Wallace's slory
The Face in fhe Night DOUBLE FACE is a victim of

LIZ&HELEN

Eastmancolor

Fccardo Freda s Double Face {aka LIZ & HELEN [French Roleasae [tk ]}

thez imes i was made in. Lots of bod sidies “rock”
music and dizzying camera work, this has to be one
of Freda’s woakest flms. The vatsion out here on
Unicorn video 1§ missing all the nudity that makes
this boring affair he least bit tolerable
The film revolves arcund Klaus's gquest 1o discover
it his wife is roeally dead. One of this flm's screen
wiiters (Lucko Fulci) made a much betler version of

this plot-line the same year (ONME ON TOP OF THE
OTHER)

COSi DOLCE, COSi PERVERSA
S50 SWEET, S0 PERVERSE

Director: Umberto Lenzl Sc: Ernasto Gastald, Massime DY
Avack. Mus: Riz Ortolani. Cast: Joan-Louis
Trintgnant, Erika Blanc, Carroll Bakor, Horst
Frank, Helga Liné.

Rating: il

Comments: Here's another thriller where you almost need
a scorecard 1o keep rack of who's double-crossing
who. Erika Blanc plays J.L.T."s lesbian wife whila
Carroll Bakor may be her or JLT. s lover. Every-
oné (including Horst Frank) is plotting to kil
each othes off and the only reason to stick around
till the end is to see who is lefl standing. Helga
Link has a nice cames as a rich man's wife also
attracted to both sexes. Mothing spacial,

IL ROSS0 SEGNO DELLA FOLLIA
HATCHET FOR A HONEYMOON

Director: Mano Bava 5S¢ Maric Bava, Samtage Moncada,
Masio Musy. Mus: Sante Romitell. Cast: Stephen
Forsyth, Laura Betti, Femi Benussi, Alan Collins,
Dagmar Lassandar,

Ratimg: s

Comments: The plot of this film (ike sc many psycholog-
ical horrot films) owes a lot to PSYCHO. Forsyth
kills women in wedding atbre and with each mur-
def, his recurting vision frem childhood of who
killzd his mother becoemes clearer, You'd have to
be brain dead to not realize who that murderer is
The rating was docked a hall-a-star since the only
varsion |'ve saan s the TV version out hare on
video. A greal cast is somewhat wasted on this
axploration of the Hell of a bad mamiage. Laura
Betti's pedormance as the wife is ke listening
1o someona drag their ingernalls across a black-
board (for ancther Betii Bitch porlormance, see
Sergie Cerbucci's BANDERA BANDITS). You
certainly can't sympathize with Farsyth's
character, no malter how tortured. | mean, he
kilad off Femi Benussi, for Chrissakes!

L'UCCELLO DALLE PIUME DI CRISTALLO
THE BIRD WITH THE CRYSTAL PLUMAGE

Director: Darlo Argonto, Se: Dario Argenlo. Mus: Ennio
Morricanea. Cast: Tony Musante, Suzy Kendall, Eva
Renzi, Ervico Mana Salerno, Maorio Adorf

Rating: i

Comments: Artis! Tony Musante witnesses a murder and
spends the balance of the film tying to re-
memioer a crucial dotal that would reveal the
killer's true idantity. This plol devico would
become a common thread in Argonto's work up to
and including OPERA. Over tho yoars he would
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shilt his focus towards female characters,
Much like the fact that there are no bad Sergio
Leane wosterns, the same holds true for Argento's
giallos. This etfort was more plot-driven than his
latar works and is all the stronger for it

His naxt film, IL GATTO A NOVE CODE [CAT O°
MNINE TAILS] would actually suffer fram Trying to
cram too many ideas into one film. The scores by
Ennia Morricone to the first three Argento films
makes the later ‘scores” filled with flavor-of-the-
moenth Heawvy Metal shil all the more regreftable.
Mario Ador as the cat eating artist steals (and
stops] the film.

UNA SULL'ALTRA
QOME OM TOP OF THE OTHER

Director: Lucio Fulcl, Se: Lucio Fulcl, Robearto Gianwiti,
Joge Luis Martinez Molla. Mus: Riz Ortolani.
Cagl: Jean Sorel, Marisa Mell, Elsa Martinelli,
Alberto De Mendoza, Jaan Scbieski, John Ireland,
Faith Domergue, Jorge Rigaud,

Rating: redrdets

Commants: Soral's wila (Mall) is found dead and the palice
suspect that he poisoned her, He is semenced to
die in the gas chamber for his crime. it's up to
his mistress (Marinell) and best friend (Sokd-
eski) to collect the evidence to free him in time,
A strong plot-deiven thriller in the Hitchoook
tradifion (and one that has been complataby
abandoned in these gore-soaked times) that is a
Joy to try and culguess. Sorel is especially
impressive in a rale that, at first, cne has
lithe sympathy for. As the film proceads, Sorel
is able to elicit concern for his future so that
by film's end, vou really hope he doesn't gel
executed by the State, Marisa Mell has rarely
been better in a dual role that showcases two
different personas. The nude scenes ain't bad
gither.

EASTAANCOLOR

Spanish print adveriisemend for Bava's 5 Dolls For An August Moon
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1970 CINQUE BAMBOLE PER LA LUNA D'AGOSTO

5 DOLLS FOR AN ALGLUST MOON
Director: Mario Bava. Se: Mario Di Nardo, Mus: Piero
Umiliand, Cast: Wiliam Bergar, [ra Furstenberg,
Edwige Fenech, Howard Rass [Renato Rossindg
Rating: 4 ded DAMMITI
Commerts: Here's a film that gets no respect It is usually
singled out as Bava's worst film. Mot so. It may
reveal a lazy lechnician (too many zogoms), but a
talented one none the less. The cast is a dream
come true for gialle fans as many here went on to
spacialize in tha genre. Prolessor Farrell (William
Barger), along with sevaral others, is a guest at
George’s island retreat The prof has developed a
synthetic resin that George and other Industrialists
wauld like to get their hands on, Numerous people
die that weekend in vain attempts to gain access to
the formule. Even the professor has a skeleton in
his closet, for which he ends up going to prison.
A varigtion on Agatha Christie's TEN LITTLE
INDIAMNS, the film's main highlights include the
bodies, wrapped in plastic bags and stored in the
walk-in freazer, George's quick appearance in a
golden devil mask, and a shit load of marbles being
dumped across the floor, Certainly. one of the least
atmospheric of all Bava films, it helps to keep things
light and breezy. And, | love that kitchy score by
Piero Umiliand!

COMNCERTO PER PISTOLA SOLISTA
THE WEEKEMD MUFRCERS

Director: Michele Lupo. Se:Sergio Donati. Mus: Francesco
De Masi. Cast: Anna Moffo, Lance Percival,
Gastone Maschin, Evelyn Stewart, Giacomo Rosse-
Stuart, Orchidea de Santis.

Rating: e

Comments. The closest the Halians ever get o a straight
Agatha Christie-type mystery thriller was this
dalightful film. A large family is called together
for the reading of the Patriarch’s will

They are all disgusted to find everything is

left 1o favored daughter Moo, Before long the
casl begins 1o shrink as a maniac has devised
numerous metheds to pare down the potential
family survivers, Lance Percival, as the stuffy
and idictic Scotland Yard detective, along with
lacal bobby Gastone Moschin, who, while brighter
gets no respect from anyoene, steal the film with
their Monty Python-type humaor, Evelyn Stewart
ance again gets knocked off well before the film's
end, Orchidea de Santis is ravishing as the maid
who drives the male cast to distraction. Fran-
cesco De Masi's main theme (bombastically played
ofl piano) is the ongins for the off-the-wall
original falan ttle. Who's the killar? Why BMaof-
to of course. it seams there was a later will that
wrote her out of the inheritance entrely and so
sha was forced to kil the remaining family
members in casa the new document was found

ECOLOGIA DEL DEUTTO
BAY OF BLOCD aka TWITCH OF THE DEATH NERVE
Director: Mario Bava. Se: Mario Bava, Giuseppe Zaccariela
Filippo Cmani. Mus: Stelvio Cipriani. Cast;
Lusgi Pastilli, Claudine Auger, Claudio Volonte,




Laura Betti Chris Avram, Brigitte Skay.

Rating: drdcde

Comments: Owner of a bayfront property, the Counless,
is killed by her no-good husband. He in turn is
kiled, throwing ownership of the area up for
grabs. The Count's daughier Renata (Claudine
Auger) and her husband Albert (Luigi Pistili)
arrive and the squabbles begin. Slasher fodder is
provided when Brunhilda (Brigitte Skay] and her
hippie friends decide to spend the night in an
abandoned cotage. Before thoy are killed, we are
treated to Skay's totally gratuitous nude swim.
The plot really geots complicatod as tha film
flashes back and lorth to reveal the fact that
savoral differam murderors wora ai wark, Howewver,
Renala and Albart are the main culprits and after
wiping out everyone, they are greeted with twin
shelgun blasts from thelr prececicus kids, who
compliment them for being such good corpees,

The only meaning this film has for gorehounds to-

day is the fact that FRIDAY THE 13TH PART 2
fipped off most of the moro styllsh murders for its
selpleces. A shame roally as the fim reveals the
prankster side of Bava i had to be a perverse
mind to setup that wonderiul ending. The opening
double murder sequence has rarely been lopped.
Much like Howard Ross, Chris Avram has made a
career oul of playing scumbags.

IL GATTO A NOVE CODE
THE CAT O'MINE TAILS
Director: Daric Argento. Se: Dardano Sacchetti & Dario
Argento. Mus: Ennio Marricene, Cast: James Fran-
ciscus, Karl Malden, Catherine Spaak, Rada Rassi-
mov, Horst Frank, Werner Pochath.
Rating. sk
Comments; Sightless Karl Malden and his young ward
team-up with reporter Jamos Franciscus to uncover
the maniac killer working bohind the scenes at a
bio-chemical sclentific rosoarch faciity,
They discover that there are nine clues and nine
suspects. Alter one of the scientists” mistresses
is killed, they raid her tomb and find & piece of
papef which incriminates one of the young scien-
fists, revealing he possesses a sel of damaged
chromosomes indicating he has homicidal tenden-
cies. The acting in this film is among the best to
appesr in an Argento film. Maldon and Franciscus
" meke a likeable duc. There's far too much talk for
my lking, still it's better than PHENOMEMA. The
nude love scena betweon Spaak and Franciscus s
a5 un-erofic as these things can get

LA MORTE RISALE A IERI SERA
DEATH OCCURRED LAST NIGHT

Director: Duccie Tessan, Sc: Duccio Tessarl, Biagio
Proietta, Arthur Brauner. Mue: Gianni Ferrio.
Cast: Rai Vallone, Frank Wollf, Gabriele Tinti,
Beryl Cunningham, Eva Renzi

Rating: sk

Comments: Rat Vallone gives a strong perdormance as a
tather tracking down his daughtor’s killors. He
kept her locked up in thewr apartmont because
she was mantally rolarded. Undartunately she had
a curiosity about sex and was soon kidnapped by

a local pimp, She was kiled when her memal con-
dition was discovered. Frank Wolff (who newver
gave a poor porformance in any of his films)

plays a cop who is also trying to locate the mur-
derers belore Vallone, Raf tracks them down and
brutally kills thom. Tessari is one of the better
halo-genre directors. He usually specialized in
Waesterns (lhe Ringe films with Giuiano Gemma)
though his two thrillers (see also UNA FARFALLA
COM LE ALI INSANGUIMNATE [BELOOD STAINED
BUTTEAFLY]) show he could have just as easily
specialized in them. Gianni Femo’s score is one of
the best Black actress Beryl Cunningham made
numercus appoarances throughout the shxies and
seventies, mosl notably starring in twe films by Pierc
(SATANIK) Vivarali, BLACK DECAMERON & IL
DIO SERPENTE. And of course Frank Woll's
character has 1o be sutlering from some type of
misery (hers it's sinus problems) in an effort to
humanize him. Unhappiness, obsesasion and lonali-
ness are the themes that stand out in this thoug hitful
varaton,

MELLE PIEGHE DELLA CARNE
THE FOLDS OF THE FLESH

Director: Sargic Bergonzeli. Sc: Sergic Bergonzedl, Mario
Calano, De Agostinl. Mus: Jesus Yilla Rojpo.
Cast: Anna Maria Pierangedi, Eloonora Rossi Drago,
Fernande Sanche.

Rating: i

Comments: Whon watching this one you'll have to take
notes to figure out what the Hell is going on. It's
totally confusing and engrossing at the same time,
there are enough sleary goings on lo get you over
thi raugh (le, boring) spots. There are flesh-sating
vultures, incestuous relationships, a crude be-
heading and more. The film's low-point is reached
when we got to sea Fernando Sancho take a bath!
This man should NEVER appear nude on film. #
gives new moaning 1o the e, Folds OF The Flesh.

PARANOIA
A QUIET PLACE TO KILL

Dirsctor: Umberto Lenzi. Sc: Aafasl Marchent, Marcello
Goscia, Bruno Di Geronimo, Marie-Claire Solle-
ville. Mus: Gregory Garcia Segura. Casl: Carraoll
Baker, Jean Sorel, Luis Davila, Alberto Dalbes,
Marina Coffa, Anna Froclamer.

Rating: ks

Comments; Helen (Carroll Baker) recetves word from her
@x-nusband Maurice (Jean Sorel) to join him at his
villa in Majorca, Spain. When she arrives, she
finds out that it was actually Constance [Marina
Cofla) who summoned her, it seems she knows that
Helen attempted to kil Maurice when they woere
married and she wants 1o enlist Baker's help in
krocking him off again, The tables turn on Con-
stance when during the attemnpt, it is she that is
killed instead. Constance’s daughter Susan (Anna
Proclemer, arrives o discover hes mother's fate
and instantly suspects Helen and Maurice of foul
play. Tho joko turns out to be on Helen as Maurice
and Susan are actually lovers and it was they who
plannad Constance’s and now her death (in a car
crash). Just whon thase two think they have pulled
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it all o, Constance’s body (wrapped in chains
and ted 1o an anchor) is found. The film is all

plot as their is no nudity or violance 1o ba

found here. The countryside is presanted in docu-
mantary fashion as wo follow the characters from
beach to pool. The problem is that nothing much
happens in betwean thoso wanderings. if thero wore
a bumbiling detective arcund you'd swoar you were
watiching an episoda of TV's Columbeo.

LO STRANO VIZIO DELLA SIGNORA WARDH
BLADE OF THE RIPPER aka NEXT

Director: Sergic Martino, S¢; Eduardo Brochero, Ernasta
Gastaldi. Mus: Bruno Nicolai. Casi: Edwige
Fanach, George Hifton, lvan Rassimov, Alberto
De Mendoza

Rating: ddedeis

Comments: You can't go wiong with a Sergio Marting
thrillar, Mane of his films in this genre rate less than
3 and ‘4 stars. Fenech makes a stunning debut as
the victim of a plat to drive her mad. Alberlo De
Mendoza plays a good guy here, but he can play
the flip-side as well (s¢a UN SULL'ALTRA [ONE
ON TOP OF THE OTHER]). lvan Rassimov's
features (much like Gordon Mitchell) type him as the
peronnial simeball and Martino uses that fact 1o full
eftect here. Flnally, after you watch enough of these
films you laarn lo ALWAYS suspect that Goorge
Hilten will be revealed as the killer,

IL TUO DOLCE CORPO DA UCCIDERE
(no known English Language tithe)

Director: Alfonso Brescia. Se¢: Antonio Fos., Mus: Carle Sa-
vina, Cast: Giorgio Ardisson, Francolse Provost,
Orechidea de Santis, Eduarde Fajardo.

Hating:

Comments; You know you're in trouble when you sea who
the director is. | think Brescia could fuck up a wet
dream. This film is a cross between a border line
thriller and SECRET LIFE OF WALTER MITTY (a
match made in Hell, | know). Clive (Giongio Ar-
disson is a role better suited for Terry-Thomas)
fantasizes about ways of torturing and killing his
shrowish, bitch of a wife. She instructs him on
overy facet of his life and he has had enough. Ha
knows sha is having an affair with their physician
Franz {Eduardo Fajardo), so he gets some dirt on
ihe good doctor and bribes him into killing Diana
{Francoise Frevest). Franz culs her up and puts
the parts into two suitcases that Clive takes with
him on a business trip to Tangier. There he plans
on disposing of the suitcases and be rid of Diana,
once and for all. Unfortunately for the viewaers,

a lame comedy devica is infroduced with one of the
suitcases being accidentally switched with Eleo-
nora (Crchidea de Santis), a girl he met on the
plane. The balance of the film is spert with Clive
trying to get the suilcase back without alarming
the local police, who are watching his every move
lo so what he's up to. In rapid tashion we leafn
Clive accidentally kill a policeman, discover his
wile is not really dead (shoe and the doctor wore
in on it from the start), and get arrested for the
former incident. The film ends with the Fajardo
character listening to Diana bark oul an sndless
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Rating: ddesr a True Guilty Plaasure!!

stream of instructions as he contemnplates actually
dismembering and stulfing her in those luggage
bags.

L'UOMO DAGLI OCCHI DM GHIACCIO
THE MAN WITH THE ICY EYES

Director: Alberto De Martino. S¢: Massimo De Rita, Arduino
Maiwri, Vincenzo Mannino, Alberto De Martino,
Adriano Bolzoni. Mus: Pappine De Luca Cast:
Antonio Sabato, Victor Buono, Barbara Bouchet,
Keenan Wynn, Faith Domergue, Corrado Gaipa.

Rating: i

Commenis; Here's a thriller that should pleaso tho assass-
ination conspiracy buffs out there. Senator Ro-
bertson has beon kiled at his front door step.
A reporter for the Hammond Sentined, named Mills
(Antonie Sabato) is assigned to wirle a personali-
ty piece on the dead man, An ax-convicl named Val-
dez (Corrado Gaipa) s the most likely suspect and
with Mills help in uncovering evidence, ho is
arrestod. When Mills later discovers that Valdaz
may have beon framed, he makes an all out affort
te find oul who the roal killer is. The Man With
The ky Eyes (which is how the killer was des-
cribad) is actually a person in the government who
has his “eyes® on bottering his position,

The film was shot in New Mexico and De Martine
uses the stata's desolate countryside 1o emphasize
the moral vacancy needed 1o pull off such a heinous
ctime. | know, | ived there for two LONG years.
The cast is filed with Hollywood veterans from
Wynn to Buono (who is dubbad wosfully inopt by a
constipated actor) to Howard Hughes' ex-mistress,
Faith Domergue. An excellent musical score by Pap-
ine De Luca makes me wonder why he wasn't mare
proffic.

LA BESTIA UCCIDE A SANGUE FREDDO
SLAUGHTER HOTEL
Director; Fernande Di Les. S¢: Fernando Di Loo, Ning
Latino. Mus: Sivano Spadaccing, Cast: Klaus
Kinski, Margaret Loe, Rosalba Neri, Monlca Strebal,
John Karksen.

Comments: | love this thoroughly unredeeming film. i's all
owvar the place as it veers from a gothic-styled
chiller to pure sexploitation to an ending that
raflects the imes' fascination with viclence (in the
American advertising for the film tried to capitalize
on killer Richard Speck’'s mass murder of eight
rurses). Di Leo made his name scripting some of
the better examples of the Spaghett Western fisld
(MAVAJO JOE, MASSACRE TIME). From thare he
maved on to make his name in Crimo Films (BOSS,
MILAN CALIBER 8). His brief flitation with the
Herror gante makes me regrel he didn't try his
hand at more. They may have not been any good,
but I'm sure they would have been trashy fun.
Kinski stars as a doctor at the local saniarium,
trying 1o cure his female chentele whilst & mur-
dorer is lowering their number, Although Margaret
Leo has the female lead (and like every other fe-
male in the cast, & number of nude scenes), it's
Rosalba Neri, as a nymphomaniac, who steals the
show. The US releass is longer than many others in
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circulation, however a French Video varsion has
graphic female masturbabon sequences Gudely
inserted (ocops, somy about that) throughoul

LA CODA DELLO SCORPIONE
THE TAIL OF THE SCORPION

Director: Seigie Martino, Se: Ernesto Gastaldl, Eduarde
Brochero, Saure Scavolink Mus: Bruno Nicolal
Casf: George Hilton, Anite Strindberg, Evelyn
Stewart, Janine Hoynaud, Luigi Pistll, Alben
De Mandoza, Luls Barboo,

RAating: ek ki

Commemts: If | had acceas 1o an English language print
of this film, | can almost assure you the rating would
be 4 stars. In a sly nod 1o PSYCHO, Sergio Martine
knocks off would bo heroine Evelyn Stewart a quar-
ter of the way inte the fim. Anita Strindberg
onters and spends the balance of the film trying to
figure out who ls attempting to have her join
Stewart’s fate (remamber, George Hitton is in the
cast!). Janine Reynaud and Luis Barbeo (two vet-
erans of Jesus Franco films) are a deadly duo who
turn oul 1o be red herrings. The tite comes from
the elaborate supor-hero ke clothing worn by the
killer
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Ewro ad-mal lor Soecgro Martnos Tail OF The Scorpion

COSA AVETE FATTO A SOLANGE?
WHAT HAVE THEY DONE TO SOLANGE?

D¥rector; Massimeo Dallamano. Se¢: Massimo Dallamana,
Bruno DI Geronimo. Mus: Ennic Marricene. Casi:
Fabio Testi, Christina Galbé, Karln Basl, Joachim
Fuchsberger, Camilie Keaton

Aating: i

Comments: Fabio Test is a womanizing professor who
anjoys the sexunl favors of his female students,
Whien they start furning up dead, he is the main
suspact The killer turns out 1o be tho distraughl
father of the litled character who takes revenge
on her promiscuous friends. it soems she hed an
abortion and becauss of the rauma involved with
the cperation, has since become a vegolable,

A really wonderful film, filled with all the
alemants that go imto & successtul thriller. The
appearance of Jeachim Fuchsbergor as a police in-
spector is aboul the only hint that this film was
based on the Edgar Wallace novel, The Secref of

tha Green Fin (Fuchsberger was a mainstay of the
German sorios in the sixties). Obviously the Ralian
gialle had replaced the once prolific Krimis. Test
has always been a mostly wooden leading man but
here he gets a chance to do some acting. He starts
off as an uniikable character who truly learns to
appreciate his neglected wife during the tragady
that lakes place around him. Aarely do we see a
charactor mature belora our very eyes. Camille
Keaton does NOT impress in her role as Sclange (a
fact true of all her European wark). Joo D'Amate
[Aristide Massaccesi) contributos some excellent
cinematography and even cameos as a policeman,

IL DIAVOLO A SETTE FACCE
THE DEVIL HAS T FACES

Diractor: Cevaldo Civirani, Sc: Osvaldo Civirani, Trto

Carpi. Mus: Stehdo Cipriani. Cast: Carroll
Baker, George Hitton, Stephen Boyd, Lucretia
Lowe, Alan Collins.

Rating: &

Comments: What a waste of a good cast! Don't let the
principals involved fool you, this is really
nothing mare than a melodrama invelving a rob-
bery and tho double-crosses invelved after the
fact The anly redeeming featura of this film
is Ihe score by Cipriani. |'ve yot to see a film
by Chdrand that | lked {he usually edits and
his brathee photographs),

| DUE VOLTI DI PAURA
{no known English Language titla)

Director: Tulio Demicheli, Se: Pedro Herrere, Mario Di
Mardo. Mus: Franco Micalizzi. Cast: George
Hiftan, Luciana Paluzzi, Fernando Rey, Anita
Strindberg, Luis Davila, Eduardo Fajarde.

Rating: #k<r

Comments: Murder in the medical profession is the milieu
for a change of pace with this thriller. When Dr,
Azzini is killed suspicion quickly falls on four
of his colleagues. As usual for this genre, all
the male and female characlers have either had
or ara currently having affairs with one ancther,
The Halians love their sexual polics confused.
If you're wonderning who the killer is, need | re-
mind you who the star of this film is?!

L'ETRUSCO UCCIDE ANCORA
THE ETRUSCAN KILLS AGAIN
aka THE DEAD ARE ALIVE

Director: Armando Crispino. Se: Armando Crispino, Lucio
Battistrada Mus: Rz Onclani. Casf: Alex
Cord, Samantha Eggar, Horst Frank, Jehn Marlay.

Rating: #+r

Comments: Compared to Crisping's AUTOPSY, this film is
quite a coma down. Everything about this film reaks
of deceplion, beginning with the title (thaa is no
Etruscanvlike zombie doing the killing, only one
of the members of the cast) and carrying on to the
film's doncuomant Alex Cord and Samantha Eggas
de not make for a vary photegenic couple, both ob-
vicusly wanting to be samewhere else. Only Herst
Frank survives with his performance imtact He has
always struck me as represonting the banality of
el
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UMNA FARFALLA COM LE ALI INSANGUINATE
THE BLOOD STAINED BUTTERFLY

Diractor; Duccio Tessar, Sc: Gianfrance Clerici, Duceio
Tessar. Mus; Gianni Ferno, Cast; Helmut Berger,
Evalyn Stowart, Carcle Andre, Sitvano Trangquilli

Rating: cdedeis

Comments: if not tor tha averwrought periormance by
Halmut Berger, this one would have easily boen
rated &k, It's that good, A young girl has hor
throa slashed in a wooded area during a heavy
downpour. Though the killer escapes, thers are
quite a faew witnasses who think they can identify
him. Detallod crime scane analysis along with the
eye-witness testimony pogs the murderer as a
sportscaster named Alessandra, Unfortunately for
him, his wite (Evelyn Stewart} and lawyer aro having
an affar and are using the trial to get Alessandro
out of the picture. He's faund guilty and ghwen
lifa imprisenment However the murders continue o
ocour in the same wooded area This plus new
evidence, causes Alossandro to be released. it
turns aut that the first victim was the girliiend
of piano virtuoso Giorgio (Helmut Berger). Whan he
discovered that Alessandro really did kill the
girl, he commitied two murders just so the
sportscaster would be released and he could shool
him down in cold blood.

In gathering the data for this project it was
rewarding to discover certain bahind the scanes
personnal wha have been overlooked in the past
Screenplay wriler Gianfranco Clerici’s main claim to
fame (or inlamy) was as the screenplay writer fof
Decdato’s CANNIBAL HOLOCAUST. In tact, he
{alang with Ernesto Gastaldi can lay claim to be the
best tolling in the Gialle salt-mines, The structure of
this film, mixng beoth the present and the past is
brilliant Direclor Tessan alse goes inlo great detal
about the actual procedures used by crime labs and
the technicians involved doing the work, Gianni
Ferrio's use of Tehalkoveky's Thematic Concerta #1
for pianc emphasizes Giorgle's tormentand descent
into madness. Interestingly, Francesco De Masi
used this same piece of music (lor comic effect
in THE WEEKEND MURDERS. Sitvano Tranquilli
plays the harried police inspector who spands the
antira film trying Lo get a docent cup of coffes. Much
mofe could be writtan about this gem.

GIORMATA NERA PER L'ARIETE
THE FIFTH CORD  aka EVIL FINGERS

Diractor: Luigi Bazzoni. Se: Maric DI Mardo, Luigi Bazzoni
Maric Fenalll. Mws: Ennia Marricone. Casi: Franco
MNero, Sivia Mont, Pamela Tiffin, Ira Furstenberg,
Welfgang Preiss. Edmund Purdom.

Rating: dcde &

Comments: Hare's one that will keep you guessing up
to the very ond, The opening shot of a deranged
voice coming over a phone line foreshadows the
beginning sequence in TEMEBRAE. France Nero
{whe gels te dub his own voice) is an alcoholic
newspaperman, Andrea Bid who finds himseff
implicated in & murder plol John Lubbock s
attacked after walking homo with his ex-girltriand,
Isabel. Androa is discouraged by the police and D,
Bini from probing too deep into tha attack, Dr. Bini's

wife is killed after Andrea interviews her thus
throwing suspicion onto the reperter. Nead to dio
are Andrea's boss, Lubbock's girfriend and one of
the witnesses (Julia} to the origina! beating. The
anding ravoals that John is the murderar. He was
beaten up by Julia’s father because John was
blackmailing the old man over tho fact thal she
appearad in live sex shows (selup by Dr. Bind
(Wollgang Preiss) for his rich clients). While re-
covering from the battering, John decided to kil
his philandering girtfriend, lsabel The othaer
kilings were done fo incriminate Andrea. Andrea
usas astrology () fo uncover the real murdorer.
Wolfgang Preiss is especially good as a physician
{Ma, NOT Dr. Mabuse) who is almost as spooky a5
the real murderer. Filmmakeor Luigi Bazzoni is a
talented yet quirky directer, His films always
look impaccable (Cinematography hero is by luture
Oscar winner for Coppola’s THE GODFATHER,
Vitkewio Storarc) but don't always connect (see his
LE ORME svailable in the USA from Force Video as
PRIMAL IMPULSE).

L'IGUANA DALLA LINGUA DI FUDCOD
THE IGUAMNA WITH A TONGUE OF FIRE

Director: Willy Pareto (Riccarde Freda), Se: Riccardo
Freda, Sandio Continenza Mus: Stebvio Clpriani,
Casi: Luigl Pistilli, Dagmar Lassander, Anton
Ditfring, Valentina Cofteso, Dominique Boschera,
Werner Pochalh,

Rating: e

Comments: Dicoctor Freda may not think much of this
film, bt | happen 1o rate it rather highty. it takes
placein Ireland {and star Luigl Pistilliis dubbad with
a vary appropriate Irish brogue) and the film's
exteriors do a nice job of highlighting it There are
graphic murder sequences invohving a nasty sii
throat and distigurement with acid (both spotighted
in grisly closeups). Luigi Pistilli gets to shine in a
leading man role that ho rarely got to play. Ho even
gets to roll around in the sheels with Dagmar
Lassander. To saa the old and haggard looking
Lassander in Fuler's HOUSE BY THE CEMETERY
after viewing her youthlul appearance here, you
realize sha must have lived a rather debauched |ife
in-betwean. Stelvio Cipriani's score really adds o the
film's ambiance.

The plot revolves arcund Ambassador Sobieski

{(Anton Diffring) and his family. Associates of his
begin turning up dead (like his lovers, driver, friends,
ateh and t's up to Inspector Norton (Pistill) 1o son
out the guilty party. As it turns out, Sobieski's butt-
ugly son (played by Wernar Pachath) is the killer,
but we also learn that Sobieski took advantage of
the siuation 1o kill a venal mistress (Dominique
Boschero). Of course, tho fake dummy makés an
appearancae o film's end!

UNA LUCERTOLA CON LA PELLE DI DOMNNA
A LIZARD 1IN A WOMAN'S SKIN
Director: Lucio Fulci S¢: Lucio Fulci. Mus: Ennio Morri-
cone, Cast; Florinda Bolkan, Stanley Baker, Jean
Sorel, Alberlo De Mendoza, Anita Strindberg,
Jorge Rigaud, Laa Gann,
Rating: Jcde
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European print advertsement for Lueo Fulei's Lizard in A Woman's Skin
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Comments: Carol Hammend (Florinda Balkan) tells hes

paychiatrist about her droam of murdering her next
door neighbar Julia (Anita Strindberg). When the
neighbor turns up dead and Carol's fur coal and
dagger are found near the body, Inspeclor Corvin
{Stanlay Baker) arrests her, Her husband (Jean
Sorel) and father {Leo Genn) are both lawyers and
base their case on the testimony of Carcl's psy-
chiatist {Jorge Rigaud), Dr. Keir. It allows her

to be released on bail where she is soon menaced
by a red-haired hippie that also appeared in her
dream. Mare deaths occur {including Carol's stop-
daughter and father) before it is revealed that
Caral did Kill the neighbor bacause she was going
te go to Mr. Hammond and inform him of their
lesbian affair. Stanley Baker's role as Conan
redefines the lerm "wooden performance” with his
appearance in this one. Geez, what a stiff!!

Mostly known for its infamous dog “evisceration’
scone by Carlo Rambaldi, the film featuras Fulci's
truly paranciac vision of how the Sixties genera-
fion screwed up. His laughably unenlightenad wew
of what constiiutes & bad LSD trip is comparable
to REEFER MADMESS during the thirties, There are
a lot of highlights anyway, including another fine
score by Maorricone and a superlative performance
by Florinda Bolkan as the murderess. Anita
Strindberg as the leshian/murder victim shows her
adept at playing sluls, bilches, saints, mur-
deress of victim. Fulei's shining mements as a
director coma during the dream sequences. They
are quite effective. Unfortunately, much is cut for the
American version (get the Euro version, mail order)

Y

/, FLORINDA BOLKAN
STANLEY BAKER- JEAN SOREL

CON PIEL
DEMUJER

co» ALBERTO DE MENDOZA
MIKE KENNEDY - SILVIA MONTI
ANITA STRINDBERG

ok «coxLED GENN

& pirector LUCIO FULCH

MIO CARO ASSASSINO
MY DEAR ASSASSIN

Director: Tonina Valerii. Se: Franco Bucceri, Roberto Leoni,
Tenino Valerii, Jose Maesso, Mus: Ennio Morricone.
Cast: George Hilton, William Berger, Patty Shepard,
Marilu Telo, Piero Lulki, Helga Liné,

Rating: s

Commenis: The problem with this review is that it's based
on a French language print and there’s a LOT of
dinksgue (which is a handicap for this type of film
no matter what language it might be in). So plot
details will be sketchy, A series of murders take
place to hide the identity of a child killer. As
cast mambers discover who it is they are gquickly
dispatched. George Hilton plays a police detective
tand for once he's NOT the killerl) who throughout
the film displays his genius at solving crimes
based on the evidence found at the scene. The
killer is revealed by Hitton as he forces each of
of the surviving cast members to look into a mirr-
or that belonged to the long ago murdered child,
On the back she had drawn in chalk a picture of
the guiity party. Ennio Merricone uses a child’s
humming te sel the mood for this alegiac sombar
film. However those looking for & score rich in
thematic material, will be disappointed. This tima
Marmicone is using a very atonal approach to
indicate the mind set of the maniac. Director
Taonino Yaleril pays tribute to his roots in tha
Spaghetti Western genre (he directed DAY OF
AMGER and PRICE OF POWER; he would be
picked by Leone to direct MY MAME IS NOBODY)
by having a character watch DJANGO on TV

. R ———
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Waleril also doesn't flinch from showing the red
sluff during the murders, Right off the bat we hava
a graphic decapdation and later in tha film the killer
uses a portabla circular saw 1o roally chew up Lha
frent and back of a victim (of course it takes place
in the bathroom). Helga Lind has a cameo as the
wite of the first vicim and her demise, compared to
her husband's is quite subdued (she's strangbed).
And how about that Marilu Tula (she plays Hillen's
lover), has she got Brooke Shisld's oyebrows-from-
Hedl ar what?|

LA MORTE CAMMINA CON | TACCHI ALTI
DEATH WaALKS IN HIGH HEELS

Director: Luciano Ercoli. Se: Manuel Velasco, Ernesto
Gastaldi, Dino Verda. Mus: Stelvio Cipriani.

Cast: Susan Scott (Mieves Navarro [Fernando Di
Leo suggested she chango hor name to 5.5.]).
Frank Woltf, Simon Andreu, Jorge Rigaud

Rating: #&:

Commaents: A spectacularly talky film (and like all of
Ercoli's thrillers, well over 100 minutes) that is
saved by the twists and trns of ds plot. Susan
Scott is an exotic dancer (fe, stipper) who has a
rolaticnship with a very violent boyfriend, played
by Siman Andrau. Frank Wollt is an eye surgean
who bécomes infatuated with Scott (even though
he's married). After spending lavish amounts of
money on her for a new wardroboe she begins to
take him more sericusly. Meanwhila, she s recening
thegalening phone calls which culminate in tha
manias entering her bedroom and sticking a knife
1o her throat The only distinguishing feature of
the madman is his piercing bluge eyes (he was first
sanan killing a one-eyed man on o rain), The
surprise comes half way Inte the film when Scott
is indeed killed (quite anticlimactically, as she
is smotherad 1o death with a pillow). There is
alill & lot af plot left to slug through including
diamaond Lhieves and a transvestite,

As you might ascertain from the above, the visual
maobl of Frank Wolli's piolession gives director
Ercoli a field day. At one point WaiH is seen filming
one of Scoft's performances with 8 movie camera
Blind patients and a sel of blue-colored contact
lenses also figure into the scenano. Simon Andreu
gives a hne performance as the brutal boyiriend
whas all 1oo obvious as the red-horring of the cast,
Stolvia Clpriani's scora is a disappaintmeant. |
have to think he was overwhalmed by all that damn
chalague.

GLI OCCHI FREDDI DELLA PAURA
THE COLD EYES OF FEAR

Diractor: Enzo Castellari (Enio Girclami). S¢: Enro Casla-
flari, Tito Carpi, Leo Anchoriz. Mus: Ennio Maor-
ricone, Casf: Frank Wolff, Fernande Rey, Gianni
Garka, Karin Schubert, Giovanni Ralk,

Rating: ¥

Comments: Considering the personnal in frent and behind
tha camara, this film is a rank disappointment [ankby
Ennle Morricone comes out with reputaton intact).
Frank Waitf plays a maniac who is out for revenge
against lhe judge (Fernando Rey) who first sent him
1o prison. Karin Schubert (who wont on 1o star in

perno films) has a great cameo scene that features
har twa Bost atttibutes. Gianni Garko g ingffoctive
as the film's nominal horo. He was much more at
homo in Waesterns wheare he starred as the Sartana
characier. The dubbing is really obtrusive as the
ontwre cast are given poorly done British accents
Diroctor Castellar has no feel for the Giallo genre.

o ]

JOSE{FRADE

GIOVANNA RALLI
FERNANDO REY

FRANK WOLFF
JULIAN MATEDS

KARIN SCHUBERT,
GIANNI GARKO

ENTD & CASTELLAR
1 TECHMICOLOR
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L'OCCHIO NEL LABIRINTO
BLOOD

Director: Mario Caiano. Se:Mario Caiano, Antonio Saguera
Horst Hachler. Mus: Roberto Nicolosio. Cast:
Rosemary Dexter, Adolio Celi, Sybil Danning, Alida
Valli, Horst Frank,

Rating: 4 d ¥

Comments: Julie (Rosemary Dexter) has o dream about
killing har paychiatristlover Luca (Horst Frank). it
lakes place in a labyrinth. She atompls to locate
him and ends up meoting Frank (Adoffo Celi), who
claims hell try and help haf, yol what e really
wants 1o do is 1o gel inside her pants, She meets
his mistress Greta (Alida Valliy and stays at her
boach house (which is also populated by a bunch
ol worthless young pecple whe know Valli's son). It
is rovealed that maost of these pooplo knew Luca
and bécause he was such a scumbag, all had a rea-
son 1o kil im (as we learn in flashback). Mean-
while, several altempls are made on Julle's e
causing everyone at the house to distrust evaryone
olso. Whnen Julie accidentalty kills ana af their
own they decide it's ime to put har out of their
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misory, She's rescusd by Frank wheo intends to
make her his sex slave but unfortunately for him,
Julie did indeed kill Luca and now plans to do eway
with Frank the same way (ie, a long bulcher knife),
Mario Caiano (whose best film was AMANTI
D'OLTRETOMBA [NIGHTMARE CASTLE] with
Barbara Stoole) s an effective story teller and isnt
afrald to revel In the twe most saleabls commodifies
of the genre: breasts and blood. The gutting and
beheading of Luca is quite graphic for its day. A
relatvely flat-chested Sybil Danning appears as one
of the worthleas house guests and is put to good
use,

The surpriso twist of having Dexter be the killer is
nice, but it doos soem to cause those who care
about poltical comectness (fe, Phil Hardy) some
problems. Roberto Micolosi's (his scores were
always ways replaced by AIP with Les Bader's
work) music is quite atonal and jarzy bt effectvely
relays the charactors schizophrenia

UN POSTO IDEALE PER UCCIDERE
AN IDEAL PLACE TO KILL
aka DIRTY PICTURES

Director: Umbere Lonzi. $e: Lucia Druidi Demby, Antonic
Altoviti, Umberts Lenzl, Mus: Bruno Lauzi. Cast:
Irane Papas, Ray Lovelock, Ornella Muti, Michel
Bardinet, Umberio D'Orsl.

Hating: & &

Commenits: This has 10 bo one of Umberto Lenzi's most
cynical films. I ever a directer exposed his true
feolings about the youth movement of the late 60s
and oarly 70s, this is the one, This film makes
Lucio Fulel lock like a student radical. The film
bagins with star Ray Lavelock “singlng® over the
opening cradits. Ray would go on to warble in
Ruggero Deodats's LIVE LIKE A MAN, DIE LIKE A
COP fivo yoors lnter to no noticeable improvement
in his vecal talonts. Anyway, Richard (Ray Love-
lock) and Ingrid (Crnalla Muti, wha looks like Linda
Blair with baby fat) are en heliday in ftaly. Thay
fimance their trip by selling “dirty” pictures of Ingrid
After being caught and given 24 hours to get out ol
the country, they end up stranded at the home of
Barbara (rena Papas). At first she panics al the
sight of themn, soon howaver, sha ancourages them
to slay and make themsebves at home it doesni
take long for Richard 1o discover that Barbara has
killed her husband and intends to make him and
Ingrid the guilty suspects,

Much movie's frunning time is filled in with both
sidos playing o cat-and-mouse game of who will ul-
timately be sof up for the murder. Finally, Richard
and Ingrid escape just as the police arive (allowing
Barbara to shilt the blame onto the flesing couple)
only 1o locso control of the coar as il goas around a
curve and plummel hundreds of leet below, bursting
ints an inferno as it roaches the bottom,

Now Umbarte, let mo get this strasght...

Because Richard and Ingrid are hippies and beheve
in feminist principals (Ingrid posing in the nude
kinda blowe that ona), they deserve to barbecue on
an abandoned stretch of road? This took some
caponos since Lonzl was basically spitting on the
very audience these films ware Intended for,

e s e e, e e

QUALCOSA STRISCIA NEL BUID
SOMETHING CREEPING IN THE DARK

Diractor: Maric Colucel. Se: Marlo Coluccl. Music: Angale
Francisco Lavagnini. Casf: Farley Granger, Lucia
Bosé, Glacomo Rossi-Stuart, Stan Cooper, Angela
Francesco Lavagning, Loradana Musciak.

Rating: 4;

Commerrts: To my knowladge director Mario Colucel hasn't
directod many films, and based on this effort it's
easy to sea why. The cast ends up in an old gothic
styled house that may or may not be haunted,

Feople become possessed and deaths occur but
you'll be hard-pressed to care. The cast either
overacts shamelesaly (Granger and perennial whiner
Stan Cooper) of remaln comatoss (Compaser
Lavagnini who CANNOT act). Lucia Bosé was much
better in Jorge Grau's THE FEMALE BUTCHER

QUATTAO MOSCHE DI VELLUTO GRIGIO
4 FLIES ONM GRAY VELVET

Director: Dario Argento. Se: Luigi Cozzi, Dario Argento,
Maric Fogliett. Mus: Ennio Mofricone. Cast:
Michael Brandon, Mimay Farmer, Bud Spencer.

Rating: dedckis

Comments: Musician Roberl Tobias (Michael Brandon),
is boing followed by a mysterious stranger whom he
accidently kills. During the altorcation he sees
someone up above taking photographs. At first he
thinks blackmail is the photographer's motive,
howovar he soon realizes that it's much more
dinbolical, His wite Nina (Mimsy Farmer) leaves him
after their mnid is killed, As more and more people
argund hum die, Hebert discovers from the police
that the last image seen by his recently deceased
naw girttriend (Argenta and his scriptwriters concoct
soma bullshit mumbe jumbo process to explain and
justity the film's title) was 4 flies. Going home
he finds Mina has returned and wearing a pendant
containing 4 flies. Just as she is about to kil
him {he reminded her of the father she grew to
hatej, Robert's friend God (the aptly titled ax-
alian Oty mpic champion, Bud Spencer) arrives and
saves him. Nina ends up getling decapitated in a
car accident

There isn't much left to say aboul fiimmaker
Daric Argents these days (lhough criics like John
Martin amaze mo by stll doing so in an intelligent
mannar) as he's now boeon accepled into the critical
mainstream. This film stll holds up and is a good
indicator that more ambitious work (v, PROFUNDO
ROSS0 [DEEP RED]) was just arcund the corner.
Branden has bean criticized (and rightly so) for

his rather bland portrayal, howover Mimsy Farmer
has NOT received near enough credit for her role,
Her screaming, raging psycho-froak-oul at the
climax is Scream Queening at its finest!

LA TARANTOLA DAL VENTRE NERO
THE BLACK BELLY OF THE TARANTULA
Director: Paclo Cavare. S¢: Lucille Laks. Mus: Ennio
Morricone. Casf: Glancarle Glannini, Clauding
Auger, Stefania Sandrolli, Barbara Bouchet,
Rossella Falk, Silvane Tranguilli, Annaballa
Inegntrera, Barbara Bach,

Rating: 4k k
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Comments: i an English language print of this film ever
shows up, I'm sure the rating will go up. A series
of murders involving the customars of a chic beauty
salon, become the prime concern for Inspector
Tollini (Giancarlo Giannini). He solves the case just
in timae 1o sava his wife from sutfering a similar fate,

The lile tangentially revohwes arcund both the
murderers modus operands and the animal
kingdom, The victims' bellies are ripped open with
a sharp instrument much like a breed of wasp
dispalches its deadly nemesis, the tarantula.

I know my degree in Wildlife Science would

finally bo put to good use eventually! Althaugh
sho has a beief appearance, Barbara Bouchet's
nude massage over the opening credits is a mem-
orable one. Her murder sets the plot in motion

as both the husband (Silvano Tranguil} and Lo-
var meel similar fates. The killer is easy to

"see” coming without too much guesswork, Cavara
always makes his mark in whalover gonre he lac-
kies. His ability to coax a restrained perlormance
fram Giannin is miraculous. Morricono's score
blends both noise and romantic type melodies to
holp the viewer remain on tho edgo of his seal
Anlthough nothing more than skin and benes here,
Sandreli went on to be a major erotic presence

in such films as Tinto Brass' THE KEY and QUELLE
STRAMNE OCCASIONI (directed by Alberte Sordi).

1972 ABUSO DI POTERE

BSHADOWS UNSEEM

Director: Camillo Bazzoni. Se: Fabio Pittorru, Massimo Feli-
sali. Mus: Riz Ortolani. Cast: Frederick Staflord,
Marilu Telo, Franco Falwizi, Corrado Gaipa, Claudio
Gora, Ninetto Davoli, Raymond Pellegiin, Umberto
Ongini,

Rating: dek

Comments: This film belongs more 1o the Parancia thrillers
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like INVESTIGATION OF A CITIZEN ABOVE
SUSPICION (Elio Petri) or CONFESSIONS OF A
POLICE CAPTAIN (Damiano Damianij than tha
Daria Argento School,

Journalist Enrico Galiardi is killed in the back
ol a grimy alleyway. Police Inspector Luca Michelia
(Fred Stafford), who is often criticized for his
strong arm tactics, is assigned the job. Almost
at once he is given ancnymous tips that allow him
to crack the case. He feels he's been setup and
8o releases the suspect the tips led him to. His
Supariors question his motives and want him to
wrap up the case immediataly. Luca ignores all
attempts at being setup and just &8s he is about
te crack the case wide open and reveal all types
of upper level corruption, he's massacred in a
phone booth. The thriller portion of this film is
considered so insignificant, that we never learn
what Stafford discovered, why was Galiardi killed?
Bazzoni ks a competent director and he, along with
cinematographer Claudic Raganc have fashioned
an environmant of shadows that certainly aids the
parancia end of things. Composer Riz Oriolani,
conlribules a great musical score that balongs in an
oxcellent Giallo, Unfortunately, this isn't it

AL TROPICO DEL CAMCRO
TROPIC OF CANCER

Director: Edward G. Muller (Edoardo Mulargia). Se:
Antonio De La Loma, Antonio De Teffe (Anthony
Steffen), Edoardo Mulargia. Mus: Piero Umiliani.
Cast: Anthony Steflen, Anita Strindberg, Umberto
Rahe, Gabriele Tint.

Rating: dc¥

Comments: Even seting this film on the Island of Haiti
can't save the rather dull pramise of a doctor who
because of an important medical discovery, en-
dangers those arcund him. This time the kiler is
after the medical secrel for his own seffish end
and so kills those who are aftempting to bargain
for the rights. Script writer Joseo de la Loma
would go on to become a prolific Eure-trash direc-
tor of action movies (usually starring Jorge Ri-
vero). Antheny Steffen, on shaky ground here as
the doctor, certainly proves he's no screenplay
writer either. Only Strindberg and especially Tin-
ti distinguish themsehves in this one.

ALLA RICERA DEL PIACERE
aka REPLICA DI UN DELITTO
AMUCK

Director: Sivic Amadio. Se: Sivio Amadio. Mus: Teo Lisu-
olli. Cast: Barbara Bouchel, Farley Granger,
FRosalba Neri, Dino Mele, Umberte Raho,

Rating: 4w

Commenis: Greta (Barbara Bouchol, who has never been
botter) arives at the socluded home of writer
Richard Stewart (Farley Granger) and his wife
Eleonor (Rosalba Neri). She has been employed as
Richard's new secretary. Thewr last one, Sally, has
myslefiously disappeared. Bolore 1oo long, Greta
learns that she has entered a den of iniquity as
Richard and Eleoncra participate in all types of
perveried sexual games, Grela's real motive for
being there is to find out what happened 1o Sally




{she was Greta's childhood friend). She finds her-
solf baing drawn into Richard's evil lair and
ovontually falls in love. Richard explains tha
Sally's dealh was an accident, that Rocco, &
beutish simpleminded local fisherman, choked Sally
1o doath when she resisted his advances (sounds
maore like murder to me), Unfortunately for Grota,
Richard was directly imvolved in the incident and
he has decided it's time for Greta to join Salty,

Porversity permeatas avery frame of this film as
Granger and MNeri resembla charactars culled from
a Tennossoo Williams novel. Their abode, out in the
country and surrounded by swamps adds to the
mood. Sivio Amadio, with this film and SMILE
BEFORE DEATH. obvicusly knew how to coax
Resalba Neti inte giving definitive, wicked
parlormances. Ample nude scenes with both hot
and Bouchel, makes this film an ETC lovers delight
The two rape scenes invohing Rocco (Dino Mela)
are unbearably protracted and hard to watch,
Umberte Raho, as the buller is around for red-
haring purpeses only, and Is rewarded with a hook
through tha neck.

UN BIANCO VESTITO PER MARIALE
SPIRITS OF DEATH

Director: Romano Scavelini. $e: Giuseppe Mangione,
Romiglio Del Grosso. Mus: Florenzo Carpl. Cast:
Evolyn Stewart, Luigi Pistilli, han Rassimo,
Pilar Velasquez, Gianni Dei.

Rating: ¥

Commenis; Romano Scavelini is mostly known in this
country for directing MIGHTMARES (which used
misleading advertising to imply that Tom Savini
worked on the effects). Director Scavolini actually
gol his start in Naly working on Spaghetd westerns
and this bizarre thriler,

The films opens in flashback as we see two lovers
(Ewvolyn Stewart & Gianni Dei) frolicking on a
blankot out in the woods [and faminists take note,
it's Gianni Del that is nude while Stewart keaps her
clothes on!). The husband shows up and kills them
both and then turns the gun on himasell and blows
his brains out All of this is witnessed by his young
daughter, Marialé. Flash forward 20 years to where
Marialé (Evelyn Stewart) and her husband Paolo
{Luigl Pistilll) are living a rather gloomy life
inside an old mansion. Ouiside, guests arrive,
summoned mystericusly by telagram. Thase include
Massimo (hvan Rassimov), a former lover of Marialé,
Morcedes (Pilar Velasquez), Gustave and Sammy,
the latter a protty black actress who has come along
for some cheap thrills, and several others. In-
stantly, woird shit starts 1o happen such as pow-
er outages, cut telephone ines, and a snake that
crawls up Mercedes' leg, Nona of this seams 1o
really bother anyone as they make plans for a huge
dinner, Everyone dresses up in weird costumes
(Guatave dons a ballerina tuty), eats and dninks
too much, A storm brews outside as people hallu-
cinale, get chased by scorpions, make love, sirip,
you name it By now you're asking, why is he re-
viewing this movie? Well, finally a servant is
killed along with the majority of the guests (some in
a rather graphic Tashion) to justfy its borderline

status as a thriller. Tha killer is of course the mentally
il Marialé and in a circular, ironical ending, she along
with her lover Massimo, are shot by Paolo, who in
turn, puts the gun up to his head and pulls the
trigger. This film very much represents tho ora it was
made in as the clothes and directorial technique
resemble a bad acd trip. The cast for this film
includes some of the best faly has to offer, but they
are sluck in a bad film. The music by Florenzo Carpi
is greatly alded by the orchestration of Bruno Nicolal
in giving it & Marricone spin.

CHI L'HA VISTA MORIRE?
WHO SAW HER DIE?

Director: Aldo Lado. Sc: Massimo D'Avak, Francesco Basi-
i§, Aldo Lado, Mus: Ennio Momcone. Casi:
Goorge Lazenby, Anita Strindberg, Adolfo Coli,
Dominique Boschero.

Rating: k%

Comments; A child killer is on the prowd in Venice,
Franco's (George Lazenby) daughtor Roberta has
come 1o stay with him for the summer, Tragedy
strikos as Roberta bacomes the killar's second
wictim. Franca's estranged wife Elizabeth (Anita
Strindbarg) arrives to comfort Franco as he
becomes obsessed with finding his daughter's
assassin. I'msure it's just coincidental, but there are
a lol of images here that would turn up later in
Nicolas Roeg's DON'T LOOK NOW, due no doubt,
1o tho fact that they both involve the murder of a
child and are sel in the decaying city of Venice.

Geroge Lazenby, the destined 1o be known as the
unsuccesstul James Bond, gives a good perform-
anco as the distraught father, Alde Lade would also
makea THE SHORT NIGHT OF THE BUTTERFLIES
(PARALYZED, here In the USA), NIGHT TRAIN
MURDERS [aka NEW HOUSE OF THE LEFT)] and
THE HUMANOID (I'fl fry and not held that against
him). Morricone’s score uses the chanting of young
femalo voices for most of the score and it's
obviously a very effectve device hera. One of the
many thrillers whare the Killer is revealed to
have tos with the Catholic Church,

5 DOMNE PER L'ASSASSINO
FIVE WOMEN FOR THE KILLER

Director: Stelvio Massi, Se: Roberto Gianvili, Gianfranceo
Clericl, Vincenzo Mannino, Mus: Giorgio Gaslini,
Cas{: Francis Matthews, Pascal Rivault, Giorgio
Alberiarri, Howard Ross, Katia Christine.

Rating: %

Comments: When you look at the parsonnel behind the
sconoes, ospecially the scriptwriting, the blame for
this rancid place of shit must be lald squarely on
the shoulders of Stelvio Massi. Tha cast is as
dull as dishwater, you know you're In trouble when
the roliably sleary Howard Ross, ends up playing
@ by-the-book cop without any flaws, Glerglo Pisani
arrives home to find his pregnant wite dead
and his premature child in intensive care. A woman
doctor friend shows him a report proving him
sterile, thus he realizes that his wife must have
fooded arcund on him to get pregnant (she was des-
porate 1o have a child). Soon, associates and
friends of Giorgio start turning up with their
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throats and bellies slashed open with a straight
razor. Al the clues lead to Giorgio (stiffly
played by Francis Matthews), so of course, he's
innecent. It was s doctor friend Lydia [Pascal
Rivaull, who was actually the sterile one and
killing those who could have childien

Katia Christine as Gicrgio's ¢hild's nanny is
simply beautiful to lkeok al, too bad she has the
charm of cardboard. Massi, ke Castollan, shows
that horror flms are not his cup-of-téa. He would
prove that Cops-n-Robbars (with no horrific ele-
mants) is where his interast ie. The film also
uses the two-killers motive, o endemic to thesea
films as a philandaring physician employs the
modus operandi of the killer to get rid of a trouble-
some paramour. There are plentiful nude scanes
and gora is abundant (howevel, the crudaly used
torsos, the killer's blade culs up locks like Herschell
Lewis was an on-the-set advisor), yot Massi's flaccid
solups and execulion really drags this mess down

IL COLTELLO DI GHIACCIO
(ne known English Language title)

Director! Umbore Lenzi,. Se: Umberto Lenzl, Antonio
Troisio, Mug: Marcello Giemkinl. Cast: Carroll
Baker, Eduarde Fajardo, Alan Scott, Evelyn Stewarl,
Jorge Rigaud.

Rating: b i

Comments: What a shame that Lenzi’'s most accomplished
woil in this hield is not currently available in this
couniry. il is basicalty his spin on THE SPIRAL
STAIRCASE (1946), directed by Robert Siodomak.
In a precursor to his animal atrocity cannibal films,
the film opans with Jennie (Evelyn Stewarl) and
Marta (Caroll Baker) attending a rathor bloody
bullfight. Lenzi instanty helps us 10 sort out
charnclor sympathies as Jennie seems 1o get off on
the viclence whila Marta is disgusted. Jennie has
returned home 10 visit her father (Jorge Rigaud).
True 1o torm for Stewart, she's killed off early
on, hir throat slashed. i is here thal we realize
Marta is a mute, because when she discovers the
body, het mouth opans 10 scream, but ne sound
issues forth. Marta has recurring glimpses of a
Manson-like character with oddly colored eyes who
may be the murderer, More deaths ccour Including
the famiy's meid and & young girl (playoed by the
same child actress that appeared in THE BLOOD
SPATTERED BRIDE] join the lisl of victims,

Tho doaths may be inked te a Devil worshipping
cull as police find an amulet and other evidence
in a noarby graveyard. Like the afoeremantioned THE
SPIRAL STAIRCASE, Baker ends up alene in her
hause threatenad by a potential murderer. Surprise,
it's actually the family chauffeur Marcos (Eduarda
Fajarda), wha, with the help of Rigaud and the po-
liee, staged it all to uncover the fact thal she
is the killor! She held Jennie responsible tor her
lost voice (R was psychosematic as sha lots out
o scream when threatened by Marcos) and so killed
het. The others had to die when thoy discoverad
her guilt A very bold departurs this ime for the
LenziyBaker teamn as you had 1o higure by now, they
too wore tired of the formula Having Baker play
the antire film, except for the final minule, as
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a mute, put the pressure on her to deliver a well-
cratted porformance, which she doos in spades. The
revelation at the end really catehos you off-guard
and the red-hafring subplot of the Hippie leoking
suspoct whose only crime is that he is a pathetic
druggie helps cement the surprise,

LA MORTE ACCAREZZA A MEZZANOTTE
(no known English Language Utke)

Director: Luciane Ercoli. S¢: Sergio Corbucci, Ernesto
Gastaldi, Manuel Velasco, Robarte Leoni. Mus:
Gianni Ferno, Cast: Susan Scoft, Simon Andrey,
Peter Martell, Claudie Lange, Carlo Gentili,

Rating: e

Commeste: It you want to know about this film, then
purchase ETC #5 and read all about it there! The
thing | find imeresting is that Sergk Corbucel, much
betler known for Westerns and comedies, had a
hand in the script Like all the othor Ercoli thrillers
discussed here, it's too damn long and involved but
it is stylishly drected and features more than
onough triangulations of plotto keep you guessing.
Jorge Grau's regular photographer, Fernande
Arripas, packs the film with lots of nice visuals and
Ercol doesn't shy from the red stuff. The fact that
thare are twoe murderers helps to eategeorize this ene
as a thller 'all Raliana

LA MORTE NEGLI OCCHI DEL GATTO
T DEATHS IN A CAT'S EYES

Director: Antonio Marghenti. Se: Antonio Margherit, Gig-
wvannl Simonelli. Mus: Riz Ortoland. Casf: Jane
Birkin, Hiram Kedller, Anton Diffring, Venanting
Venantini, Serge Gainsbourg,

Rating: &

Comments: In an interview with Margherit, slated for an




upcoming issue of ETC, he stated that this was his
favorite contnbution to the Glalle cycle. Well,
compared to NUDE...S51 MUORE it's hard 1o argue
but this film |s no great shakes either. The film
opens with a man being killed with a straight razor
and his body dumped into a basement. As usual
with these films, it has definfle significance in

tha scheme of things. Meanwhile Corringa (Jane
Birkin, who looks like she rented Mick Jagger's lips)
arrives at her Aunt Mary's castle (the film is set in
Scotland, thus socondary characters ke peronnial
Antonio (Anthony Dewson) Margheriti favorite, Alan
Collins, are dubbed with a Scottish accent), Thare
she mests Mary's supposed insane son Jamos
{Hirarn Kelier), Dr. Franz (Arton Diffring) and Father
Roberison (Venantine Venantini), All of these people
will fall into the calegory of suspicious characters
ence more murders lake place. And bafore you
know it people start dropping like flies, such os
Alicia (Corringa’s mather), Angus (Alan Caollins),
Franz, and finally Susan (James' "French® teaches
who was actually a bi-sexual tarl hired by Franz

to help drive Mary's son over the edge). Oh yeah,
lot's not forget James' pet orangutan (also named
James who looks mare ike a chimpanzes) whe too
bites the banana When it's all sald and done, the
murdarer is revealed to ba Venantini, who isnt a
real priest (that was who he killed belore the
opening credits), but a relative of Cerringa, wha
intendad to claim the family inheritanca once ha'd
killed off thoso first in line. He ends up being shaot
by the local Inspector (lethargically played by Serge
Gainsbourg, Birkin's real Ife husband). One of

tho biggest red herrings in this film is the bogus
sub-plot invalving the family curse cantering around
a Chimara or vampire. Much on scréen dialogue is
vwasted on this non-occurmence. Hiz Onolan
shamelessly recycles musical cues from tho earlier
Margheriti collabosation, VIRGIN OF NUREMBERG,
HORRORA CASTLE Unfortunataly, becausa of the
film's title, we must sutier through endless shots
ol a cal's eyes during the murdel sequences.
Mothing like a quick cul to a feline's orbs to
dissipate the tension,

HON 5| SEVIZIA UM PAPERIND
DONT TORTURE A DUCKLING

Director: Lucio Fuls. Se: Lucio Fulsd, Roberto Glarmat,
Glanfranco Clerlcl, Mus: Riz Ortolani. Cast:
Flarinda Bolkan, Barbara Bouchet, Tomas Milian,
Irane Papas, Mare Porel,

Rating: b s

Commants: Ancther film centering on the tragedy of child
murder and like Lado's WHO SAW HER DIE?, the
guilty party comaos from the Church. You gatta love
that Cathalic guitt. Tomas Milian, in a very sub-
dued part becomes involved in the investigation
along with Barbara Bouchat {without a doubt one ol
the bast looking women in the world). Local Gypsy
Florinda Bolkan is the prime suspect in the murders
and suffers a horrifying death at the hands of the
bigoted locals.

H ever Fulci pul himsetf *on the couch” in regard 1o

reviealing his phobias, this is the film. From revealing
the stupidity of mob action to a distrust of the

Church 1o the fear of Homosaxuality, i's all here on
display. | doubt you can find a better example in
Fule's filmography of his superlative direction. When
you compare this film to his more recent work, you
have to wonder if it's the work of the same man.

LA NOTTE CHE EVELYN USCI DALLA TOMBA
THE NIGHT EVELYN CAME OUT OF THE GRAVE
Director: Emilio Miraglia. S¢; Fabio Pittorry, Massimo
Falisatti, Emilio Miraghia. Meus: Bruno Nicolal. Cast:
Anthomy Steffen, Erka Blanc (Enrica Bianchi
Colombatio), Marina Malfati, Giacomo Rossi-
Stuart. Umberto Raho, Roberto Maldora
Ratimg: dedede
Comments: Lord Alan Cunningham (Anthony Steffan)
suffers a breakdown after the death of his wife
Evelyn. His physician and friend, Richard [Giacoma
Rossi-Stuart] recommends he remarry as scon as
possiblo to aid in his recovery [(how's that for sound
medical advica!]. Alan meets Gladys (Marina Malfatti)
and it's absolutely love at first sight They scon
marry bul Alan begins suffering from hallucinations
about his late wife (honce the title of this film). As we
naar the film's finale, we learn that Gladys along with
Alan’s cousin George {(Raberto Maldera) are in
league together to drive him mad (George would
take ovor control of Alan's estate). They almost
succeed i it were net for a mekeshift lime pit
involving a box of Berie Acid and a swimming pool,
Alan and Richard had both caught on eardier to what
was going on Here's anclher film that gets no
respect 5o of cowrsa | ke il Instead of the old plot-
ling of driving the wifo insane, LA NOTTE... turns it
around toward the husband. The only probleam is
that he's pretty much over-the-bend already.
Anthony Steffen (real name: Antonic De Teffe)
really hams it up. aimast to the flm's dotriment Tha
other negative is that Erika Blanc's parformanca is
reduced to a cameo. Stll, there's plenty of twists
and turns 1o keep ones interest going (oh yeah,
there's lots of nudity too) until the end. Rat-faced
Umberte Rahe never disappoints.

PERCHE QUELLE STRANE GOCCE
DI SANGUE SUL CORPOC DI JENMNIFER?
WHAT ARE THOSE STRANGE DROPS OF BLOOD
DOING ON THE BODY OF JENNIFER?

Director: Anthony Ascoftt (Giuliano Carmineo). ¢! Ernesto
Gastaldl, Mus: Bruno Nicolai, Cast; Edwige
Fenech, George Hiltan, Facia Quattrini, Annabella
Incontrera, Jorge Rigaud, Alan Collins,

Rating: ddedk:

Comments: s a shame thal Carminec only directed one
Gialio as he obwvicusly understood how to get the
most out of the genre. He's bast known for his
westerns (such as his excellent SARTAMNA series
featuring Gianni Garke and, later, George Hifton:
and IL MOMENTO DA UCCIDERE [THE MOMENT
OF DEATH), which also stamed George Hilton)
which is too bad, as most horror fans turn their
nose up at the thought of watching a film in this
genre. Carmines is graatly aided by the lalents he
had available bath in front of and behind the
camera, Murders are taking place in a high rise
apartment complex and as usual, tho police don't
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have a clug When o black dancer [her act greatly
resembles Danyl Hannah's lock in the 1582 film,
BLADERAUNMNER) is drowned in hor bathiub
Jennifer |Edwige Fenech) and Marikyn (Paola Ghuat-
trina) mowve into the now vacant apartment Jennifer
meats Andrea (the impossibly handsome, George
Hilan) and it's lovo at first sighl. Howeve

singe this i an Rahan thriller, and Hiton is

the siar, you knew he's either gaing to e the
killar or the director will milk his red herring

status for alt it's worth! The final piece of the
puzzla is next door neighber, Sheena (Annabolla
Incontrera), a lestian who ives with her violn-

i&t father (Jorge Rigaud), The Killings persist

and even occur oulside the building (Pacla is
knifed on the street and throws oven More suspi-
cion onto Andrea), before the inal wrapup scene
It soems that Sheena's father, disgusted with hor
dykish ways dédides to 'puniah” all the locsa
waomen his daughter has or may encounter. Andrea
shows up and causes the killer o plummaet to his
death (an almost obligalory means of dispatching
with the villain),

Director Giuliana Carmined costs his film with
irtoresting faces, allowing Alon Collins & briel
cameo, earty in the film, as the club owner where
tho biack stipper worked. More imponant is Carla
Mancina as Mrs. Moss, an ugly old crana (whao
makes Margaret Hamilton from THE WIZARD OF
OZ lock like a real babe) who has a deformed son

CLRUDINE RUGER-LUIG! MSTILLL . CLATON YOLONTT”
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locked ug in her apanment which allows the film-
makef s 1o lead viewers in the wiong dirocton about
wiho the killer might e, The score by Micolal is pure
thematic hoeaven, rich in strings and meladies. The
luscious photography by future directon Stelvio
Massi allows him to indulge in his tondency to
frame & scene at an odd camera angle to help s
a maed of unbalanced ambiance

AAGAZZA TUTTA NUDA ASSASSINATA NEL PARCO
WUDE GIRL FOUND KILLED IN PARK

Director: Atlonsc Brescia Se: Antonio Fos, Peler Sken
Gianni Martucc, Mus: Carla Savina. Casi: Robart
Hofimann, IFina Demick, Pilar Velasguez, Howard
Ross, Phiippe Leroy, Adolio Celi

Rating: e

Comments: Al Brescia (aka Al Bradiey) 1 my nominee for
the worst fucking fallan director. Namea me one him
he directed that reveals the least bit af talent
{while his BEAST IN SPACE is trashy fun, it
still proves my above point). A multi-rmllionaire
has been killed al an amusement park. Just a low
days aarfier he had taken out a millien dollar
it insurance policy. The Insurance company sands
in their best agent (Rebert Hoffmann) to find a
loophole lo get them out of paying off the policy.
As simple as that plot sounds it gets 1otally con-
voluted by the ima the film ends Much like
Georgo Hilton, il HaMmann is tne star, you can
bet your ass he's the guilty party, Howard Ross a3
a mute (bul still sleazy) stableboy has a suliry
love scene with nymphomaniac Pilar Velasquez that
is one ol the few highiights of this him. Both
Adalfs Celi (who was great in WHO SaAW HER
DIE™ and Philippse Leray phane o thar roles
Screenplay writer Martucc would go on to direct his
cwn thriller in 1974 called THRAUMA

SETTE ORCHIDEE MACCHIATE DI ROSS0

SEVEN ORCHIDS STAINED IN RED

Director: Umberto Lenzi. Se: Umberto Lenzi, Roberto Gian-
witi Mus: Riz Ortolan, Casf: Anlonio Sabalo
Uschi Glass, Pier Paclo Cappond, Hossella Fak
Marina Malfatti, Mariea Mell, Gabriglla Giorgall
Petra Schurmann,

Rating: drk 4

Commenis: This tlm reprosents the last official adaptation
of an Edgar YWallace slory from the Gorman studio
that startad o all in the late fiffies, Ralte
Based on Wallace's The Puzzle of the Silver Hall
Moons (this fitle comes rom the medallion left in
the hands of each vicum}, thus film is much meoie
Gialla than Krimw (ihe Garman leim used lor the
crime backs Wallaco wratla). The lilm revolves &
round Maro (Antonio Sabata) and Gisla (Uschi
Glass, a veleran of many German made EW films)
as they are thiealenod by a black gleved killer In
fact, there have boen five deaths belore tham [in
cluding o prostitute {Gabriella Gwrgedl), a
painter (Marina Maltatti), an insene woman {Rosclla
Falw), an aciress (Marsa Mell) and & teacher (Potra
Schurmannj all inked 1o a dead American

The killer lurns aut 16 be a phcst (boy, religion

sure lakes it on the chinin these hims') out for
revengo. Tha print | saw was in aban so 'm tuzzy




on the killer’'s moteation, but there are athod prob-
lems oo, The video also has a reel out of order as
Marisa Mell is dispatched in an incredibly bloody
sequance invalving a power drill (did Brian DePalma
screen this film before making BODY DOUBLE?Y),
yet turns up later in the film as Mano is seen
questoning her about hor part in the murders!
Ortolani's score is an enpoyable bute to Maorricona
and is one of the bast things about the film.

IL SORRISD DELLA IENA
SMILE BEFCORE DEATH

Director: Sivio Amadio. Se: Silvo Amadic, Francesco Vil-
la, Francesco Orazio di Dio, Mus: Bob Deramont,
Cast: Rosaiba Neri, Silvane Tranguilli, Luciana
[ella Aobia.

Aating: dededes

Comments: One of my favorites that has recently turned
up in English under the above title (God Bless the
Home Yideo industry of Finland, and Video Search

O Meami for finding and imparting!). This ane
follews tha niche carved out by Lenzi which features
an older woman (Rosalba Nor) undermined by a
younger couple. The twist hore is that because Neri
has definite lesbian tendoncios, it s a woman
{Luciana Della Robla) and not a man who gots the
betler of her. Robia turns up to clam the estate
and inhesitance aher the death of her mother, This
surprises the shit out of Non (and her sleazebag
aceomplice Tranquill) because she murdered her
thinking there was no legal heir other than husband
Tranguill. After much degradation, Robia seemingly
walks off with the money loaving Nesi ang company
on the hook for sevaral more murdaers. As sho leaves
she gels run over by a car carrying the real
daughter.

Amadio really is an unknown quantity in this
country, He definitely has an eye for bringing sordid
subjects lo the screen (nise see REPLICA DI UN
DELITTO). Voice specialist Edda Della Orso sings a
wonderful litthe ditty throughout,

SETTE SCIALLI DI SETA GIALLA
CRIMES OF THE BLACK CAT

Director: Sergio Pastore. Se: Smgio Pastore, Sandro
Continenza, Gianni Simonolli. Mus: Manuel De Sica.
Cast; Anthony Steffen, Sylva Koscina, Giacomo
Rossi-Stuart, Jeanette Len

Rating: k%

Comments: Models are ence again tha target victims of a
mad killer. The use of a black cal's claws as a con-
veyance for the poisen used to knock off the
women is an onginal twist, Anthony Steffen is a
blind composer who gets involved beacause the first
vichm was his lower, The killer 15 revealed as a
badly scarred former madaol out 1o revenge harsalf
for the loss of her beauty

Cne of the prablems | have waith this film is lead
Anthony Stelfen. Maybe I've seen him in oo many
Westerns (APOCALYPSE JOE, DJANGO THE
BASTARD, otc) bul he canl seom 10 CoOnvines in a
contemporary rele. Ho sooms sl and is clearly
unable o express the simplost emotion (in his
Westerns, he just had 1o walk around with a bank
expressicn on his lace)

\GEORGE

Jeanetie Len (the lady with the cat] is Umbarto
Lenzi's wile. The film's main clam to fame is the
vary graphic PSYCHO- ke shower murder squence

TUTTI | COLORI DEL BUIO
DAY OF THE MANIAC

Director: Sorgo Marting, Sc; Santiago Moncada, Ernesto
Gaslaldh, Sauro Scavolini. Mus: Bruno Micolai
Casl:Edwigoe Fonech, George Hiton, Julian Ugarte,
hvan Rassimov, Jorge Rigaud, Susan Scott, Marina
Katfatt,

Rating: i

AITORFILMS
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DIRECTOR
SERGIO MARTINO
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Ewro print ad for Sergro Martino's Day OFf The Maniac
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Commernts: You have to give director Sergio Marting credit
on this one. Obvicusly tiring of the Gialle conven-
tions, he mixes in Devil worship and elements of
ROSEMARY'S BABY. Writer Santiago Moncada
also worked on Mario Bava's HATCHET FOR A
HOMEYMOON and seams to have a thing about
sorewod up ralationships.

Jane (Fenech) has a recccuring nightmare
of her mother being murdered by a man with along
stiletio blade, It is affecting her relationship with
Richard (Geaorge Hilton) to the point where she
decides to see a psychiatrist that her sister Barbara
{Susan Scotf) works for, Or. Burton {Jorge Rigaud)
deduces she i relving a drama frem her childhaod
and recommends complete rest (don't they
always?¥). Jane meets her new neighbor Mary
(Marina Maltatt) who, upan haaring of Jane's
visions, decides she needs 1o join a coven of Devil
wershippers to help her with her problems (of all the
cutragecus bulishit!). t seems Mary had the same
predicament and it curad her. Jane accompanies
Mary to a Black Mass where she learns that Julian
Ugarta {from Paul Nacshy's WEREWOLF V5. THE
VYAMPIRE WOMEN,) is their leader. She also
discovers that her mother was a cult member and
her killar (played by van Rassimov in all his glary)
is still an active member. During the ceremony, she
drinks dog blood and rushes home te make love to
Richard. Her second visit to Igarte’s coven results in
har stabbing Mary (it's the only way 1o be free of the
cully and baing threatened by Rassimov (whose
voice i dubbed by Edmund Purdom) 1o keep har
moith shut. As everyone arcund her afa being
knocked off (including her sister, who comitted
suiclde as she too was part of the coven) the film
ends with |garte and Hilten struggling atop the
apartment building. True to Gialle ferm, igarte falls
1o his death., Martino really embelishes the film's
atmosphere during the Black Mass rituals. He has
the coven members looking ke zombies as Micolai
goes wild with the musical score (it's one of his
best). By this ime even Martine realized that Hilton
was the perfect red herring suspect as he has his
character acting suspicious throughout. Scotl is
wastad (though she has a brief nude scene, so al
is not lost} in a role that requires her to only act as
a cold bitch. Good use of London exterions oo,

IL TUD VIZIO E UMA STANZA CHIUSA
E S0LO 10 NE HO LA CHIAVE
GENTLY BEFORE SHE DIES aka EXCITE ME

Director: Sergio Martino, Se: Luclano Martine, Saura
Seavolini, Adrianc Bolzonh Mus: Bruno Nicolai,
Cast: Edwige Fenech, Luigi Pistili, Anita Strindbarg,
lvan Rassimov, Daniela Gicrdana

Rating: ek

Comments: One of the best thrillers ever made, Pericd.
Thig, in my humble apinian s Sergle Martine's
masterwork. Luigi Pistilli is a true son-of-a-bitch who
lakes every oppertunity to abuse (bolh verbally and
physically) his poor wife Irena (Anila Strindberg).
Into this coupling from Hell enters cousin Floriana
{Edwige Fenech), a bi-sexual trellop whe beds
anyone who can further her own goals, Murders are
taking place all around as suspicien seems to
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center on Pistilli. After he is finalty kilad by
Strindberg, the murders continue. Balore the film
is ower, Martine and his scoript writers are able to
effaressly work Edgar Allan Poe's THE BLACK
CAT into the plot along with the Giallo staple of
hawving twe different killars plying their trade,
Fenech in a short, cropped hairdo has never been
saxior but evan more impressive, both in the nude
scanes and thesping depariment is Anita Strind-
berg. Usually playing second-fiddle or a total
goody-two-shoes, hers sha gots 1o pull out all the
slops as she goes from an abused mesk litte
mousey individual to a full-blown cold-hearted
murdersss,

Ivar Ressimov has & minor but effective cameo as
Strindberg's mestly off camera accomplice, The
scariest thing about his character is the wig he was
saddied with. Lastly, Bruno Micolai's scora hara is
amang his richest yet in tone and variety. Mo one
screws off in this one.

IL VIZIO HA LE CALZE NERE
VICE WEARS BLACK HOSE

Director: Tanc Cimarosa. Sc: Luigi De Marchi. Mus: Carlo
Savina Cast: John Richardson, Dagmar Lassandar,
Minetto Davoli, Magda Konopka, Giacomo Fossi-
Stuart, Daniela Giordana.

Rating:

Commenis: Pure exploitation with out a whiff of talent des-
cribes this piss-poar effort Director/actor Tano
Cimarosa (he fails at both jobs) somehow managed
to coax some fing actors to appear in this subpar
affort. Daniela Giordano (in a senseless, wordless
cames) cpens the door and is bloodily dispatehed
by a glaved killer. Jehn Richardson is the cop on
the case and he, aleng with his bulfognish assistant
(yes, directar Tana Cimarasa) spend the entire film
interregating witnesses. Meanwhile the killor
continues to murder famale friends of Leonora
(Dagmar Lassander) who, though married to
Giagome Rossi-Stuart) prefers the company of
woman. The primary red herring here Is Leonora's
idiot son who enjoys brendishing a straight razos
and threatening her lovers, The film's ending
literally goes to the dogs as the murderer is
captured and munched on by a pack of canines.
Surprise, ft was Stuart, who was getting revenge
for his wife's sappho-like tendencies. The film
nevar stints in the nudity department, as the
scriptwriters saw to it that Lassander's character
was employed as a photegrapher of nude wamen.

Early on there's alovemaking sequence that truly
porders on the hardcore, but there's no indication
that anyone, especially director Cimarcsa were
doing anything bul going through the motions.

THE KILLERS ARE OUR GUESTS

Director: Vincenzo Rigo, Se: Renate Romano, Brung
Fontana Mus: Roberto Rizzo. Cast: Anthony
Stoffen, Margaret Lee, Luigi Pistilli, Gianni Dei,
Livia Cerinl.

Rafing: &

Commeants: A really rnice cast is wasted in this crime film
that is all but devaid of thriller elements. Tha




anly reason for including it is the twist at tha
and, that was a stople in this field. Margaret Lee
and two other jewel thieves escape from a botched
robbery and laka refuge at doctor Guido's (Anthony
Steffen in his typleal somnubalistic contamporany
porformance) house in the country. Franco (Gianni
Dol of PATRICK STILL LIVES fame) has been
woundad and neods care. Guido's wile Mara (Livia
Carini in an over-the-lop performance thal will have
you on the floor!) within minutes of being captured
starts bad-mouthing poor Guido and casting asper-
gions on his manhood, Meanwhile, harred (is theve
any other type?) police commissioner De Stefano
{Luigi Pistillij is assigned the case and trus-to-form
gets grief from the higher ups to solve the case
ASAP. Alter an howr or 3o of watching poor Mara
got literally screwed over by most all the cast
members (including Margarel Lee!), we find oul that
Oriana (the Lee charactsr) and Steflan were in
cahoots the entire ime and they intend to run off to
Argentina with the oo,

First they have lo kil off the remaining gang mem-
bers and Steflan takes special pride in plugging

ANNE HEYWOOD - TELLY SAVALAS
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poor Mara (Lord knows, everyone else did!). Unfort- ‘ELEFB Hﬂ

unately for them, Pistilli is a genius at adding two
plus two and greets them at the airport. The main

highlight of this film is the dialogue spouted by ALBERTD DE MARTIND T EHWCTL R
different characters about Mare. Such doozies as,
"You with the ass, got some glasses. | promise to | CORPI PRESENTANO TRACCE
give you a quickie bofore | kill you," or how about DI VIOLENZA CARMALE
this piece of advice given to Guide about his wife's TORSO
anti-social behavier, *You didn't screw her enough.® Director: Sergio Martine, Sc: Erneste Gastaldi, Sergio
I'm afraid this type of philosophy is no langer Martine. Mus: Guide & Maurizie De Angelis.
applicabla in the ninoties, Or is it? Casl; Suzy Kendall, Tina Aumont, Luc Merenda
John Richardsan.
L'ASSASSIND...E AL TELEFONO Rating: dedckis
SCENES FROM A MURDER Commants: | may be full of shit, but this is the film that
Diractor: Alberto De Martino. Se: Vincenzo Mannino, signals the ond of the Halian Giallo film as most
Adriano Bolzoni, Renato lzzo, Alberto De Martine. pecple know it. The gore on display here is withow
Mus: Stelvio Ciprianl, Cast: Telly Savalas, Anne & doubt the mosl gruesome ever seen up to this
Heywood, Glorgie Piazza, Rossella Falk, time. When we start seaing the killer saw off the
Rating: i limbs of his Wetims, you know there's no going back
Comments: Eleanor (Anne Heywood), a famous actress is to the stylish good ol days, The final 30 minutes of
currently under groat stress as she tries to recover this film, with the killer stalking Suzy Kendall is a
from the death of her lover Peter. She sights Ranko definite precursor to the slasher films of the eighties.
{Savalas) who she knows kiled Peter and faints Mest of teday's fans upon seaing this film would
dead away, Atter awakening she finds all the details think Sergic Martine ripped off Sean Cunningham
of har lite in disarray. The balance is spent with het when he made this cne, Like mest Americans, | first
trying to convince everyone of Ranko's guilt it all saw this on the lower half of a double-bill with THE
ends in an abandened theater where she outwits TEXAS CHAINSAW MASSACRE. While the formaor
and Kills Ranko. Too late she discovers her sister want on to fame and fortune, peer TORSO still gets
Margaret (Rossolla Falk) was in love with Poter no respoct The ironical thing is that * Society’ would
and when he spurned her, she had him killed, Her have you bolieve thal TCM was the goriest of the
plan revealed, Margaret commits suicide, twao, NOT!

Alberto De Martine can usually be counted on ta Far me al the time, TORSO fealured some nasty
deliver the explodtable goods, however here, he is hacksaw grua and codles of wunnerful undraped
saddled with a very emaciated lead actress who, female flosh In & ned to (or a direct ripoff from)
though willing to do the required nude scones, really Dario Argente’s THE BIRD WITH THE CRYSTAL
has no business trying to pass herself off as PLUMAGE, Tina Aumont cant quite remember a
young and sexy. An uncharacteristically poor crucial detail thal would identity the murderer (whe
performance by Telly Savelas as a comatose-lke was woearing the red and black scarf?) in ime to
hit man is also bad news. Far batter are De save her friends, Ernesto Gastaldl, who would
Martino's FORMULA FOR A MURDER and THE somatmas go by the nama Julian Barry, scripted al
MAMN WITH THE ICY EYES (which has sexy of Marting's thriller scripts aleng with some of the
Barbara Bouched). better ones not direcied by Martino (Carmineo's
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WHAT ARE THOSE STRANGE DROPS OF
BLOOD ON THE BODY OF JENNIFER?). He also
directed LIBIDO (see review) and a variant

on STRAW DOGS (beiore Peckinpah) called
LOMNELY, VIOLENT BEACH. H the scriptwriter is the
true genius behind a film, than Gastaldi is the Ein-
stein of the Glallo Genre. Josoph Brennar edited

4 minutes frem the original Ralian versicn and
hired Edmund Purdom fo dub Luc Merenda's voice
{how's that for useless information?!).

Heotimann, Anuska Borova, Simon Andreu, George
Martin,

Aating: #
Commermiz: | have a kigh telerance lor tash, butl a lm ke

this, tests avon my low slandards to their very
core. DEATH CARRIES A CANE s 50 bland, so
clicha-ridden, so Fucking awlul yet so erertaining
that it ends up getting an evorage rating in spite of
all that Kitty (Susan Scol is waiting for her

fiance Alberto (Robert Hoffmann of SPASMO) at a
tourist cbservalory when she sees (through a coin-
operated telescope) a young woman baing brutally
knited 1o death, Tha killer is wearing the standard
aftires {black gloves, black overcoat and hat) and so
can'l be identfied. Even after telling her story to the
police inspecior (George Martin, in a plastered-

down, jet-black toupea thal makes him lock ke a

leunge singer fram Halll), ne ene seams o
bedieve hor, Wea are Introduced to the rest of the
cast and o more likely group of suspects and red-
herrings I've yot to witness. There is Alberlo. who
knew the first victim and is often caught knifing
lacaless clothing store dummies (he's & perfor mance
artist and this is part of his oct, yeah sura.j...
Marco (Simon Andreu of NIGHT OF THE
SORCERERS), whois a composer and warked with

LA DAMA ROSSA UCCIDE SETTE VOLTE
THE RED QUEEM KILLS 7 TIMES

500N to be victm #2 for a futwe concer appear-
ance, Syhaa (Anuska Berova) and her twin sister

Director: Emilio Miraglia Se: Fabio Pittorru, Emilio Lydia (also played by Barcva), the latter hates

Miraglia. Mis: Bruno Nicola, Cast: Barbara
Bouchet, Ugo Pagliai, Marina Malfatti, Sybil
Danning. Mara Pia Giancaro, Manno Masé,

Rating: e
Commaenis: The title of the film comas from a legend that

states two sistors wall be involved in a murder.

A children, Kitty and Evelyn are playing and

true to the legond, Evelyn is accidentally killod
Kitty goes on to become a successful model who
finds mast of har acquaintances being killed off
by a maniacal killer. Is it her lover Martin or

did her sister survive that accident years ago

and is now socking revenga? Just what the Fuck do
you think? Barbara Bouchel as Kitty, gives her
usual strong pordormance. For all the shid the
horror genre gets for being women haters, some
bullshit artist pasing as a professos at a Uni-
versity should dolve inte these films and documant
just how oftan a woman turns the tables on tho
usuglly male kiler and emergos as the heroino
instead of tha victim (ignoring of cowrse the fact that
women wara baing slaughtered for the first 85
minutes). Whereas Miraglia’s THE NIGHT
EVELYN... was broughi down by Anthony Steflen’s
silly portrayal of @ man suffering from & mental
iliness, THE RED QUEEM KILLS 7 TIMES has no
such defects, In fact bolh Bouchet and Malfati give
real teeling to their roles of the ulimate in

sibling rivalry. Look for a very young Sybll Danning
in & chesse-cake role as a prosttute.

ballet music which just happens to be the pro-
fession of tho victims. Sylvia's creapy looking
boytiend (Sorafine Protume. he played tho hunch-
back in Joo D'Amato’'s DEATH SMILES ON A
MURDERER) is even shown staring at a atore
window display of straight razors (the killer's
weapon of choice). Finally, the killer walks with a
limp and usos & cane (hence the film's tie) and we
indead soo Alborto and Syhia using one aarly in the
film. As you would expact, the cane has no beaning
on who the killer is, With all those characters to play
with, the film aasily fills its 89 minute running time
spreading around the suspicion i comes 1o a climax
whan the killer is shot down while he (yos follks, it
was Marco) is about to finish off Kitty in a
greenhouse. Amazingly encugh, though Marca's
wife aftempts 1o explain why he did it, the words
cama out in such & non-sequitur fashion that yeu're
left with no idea why ha was knocking off ballerinas
in the first place (either that or I'm as dumb as a
box of rocks). No one, aither in frant of nor behind
the camers, distinguishes themsalves in any form
Evan Roborto Pregadio’s patented thriller scara
seams to have no effect on the film when it is heard.
George Martin had & hand (or was it really his
middle finger?) in the scnipt and cne wonders i he
was responsible for the dialogue his character
spouts such as the tme he asks a tellow co-worker
1o, *Gel ma the files of all the deviants and sax
offenders with leg disabiliies.” | don't know about
you, butthose bastards are really organized! Finally,

PASSI DN DANZA SU UNA LAMA DI RASOIO
DEATH CARRIES A CANE aka THE TORMEMTER
Director; Maurizio Pradoaus. Sc: Arpad De Riso, Maurizio
Pradeaux, Alonsc Balcazar, Gewge Martin, Mus: implants to distinguish thom from the male cast
Roberto Pregadic. Cast: Susan Scott. Robert members. Boredom is a crime no film should inflict

S S NS

Ewropean Trash Cierma 26
spocial (il e

| can’t even recommend the film’s copious amount
of female nudity because |oxcept for Susan Scoft),
the actresses who appear hore noad Braast




on its audience;, DEATH CARRIES A CANE should
be banished to the same Hell that many of Jesus
Franco's films belong in.

RIVELAZIONI DI UN MANIACO SESSUALE
AL CAPO DELLA SQUADRA MOBILE
S0 SWEET, SO DEAD
aka THE SLASHER IS A SEX MANIAC
Director: Roberte Montera. Se: Luigi Angelo, Halo Fasani,
Mus: Gicrgio Gaslini, Cast: Farley Granger,
Sylva Kescina, Slivano Tranquill, Annabella
Incontrera, Femi Benussi, Chris Awvram, Krista
Mell, Susan Scott
Rating: 4
Comments: You'll want to take a bath after wallowing in
this film for 83 minutes. Roberto Montero was ne-
ver ana of your mora subtle directors and here, ha
really cuts locse in the gore and nudity department
Rich society wives are having their throats slit by
a maniac dressed in the standard black gloves,
mask, hat and cvercoat, The women targeted were
all having extra-marital affairs and in fact the killer
leaves pictures of them with thalr lovers (the male
face scratched out) st each scene. Into this mess
comes Inspector Capuana (Farley Granger).
Pressura is being put on him by the press and the
higher ups to solve the case immediately. He does
50 (the killer turns out to be The Professor, played
by Chris Avram, the autopsy doctor) but not befora
allowing the maniac 1o kill Capuana’s wife whem he
discovers is having an affair with a younger man,
A really sick film whose female cast list reads |ike
a who's who of viclims. They are trotted on screen,
in guest star status, promptly pedorm their nude
scene, get sliced open, end of rale. Susan Scott
and Sitvano Tranguilli are festured in an explicit lava
scene that burns up the screen. Giorgio Gaslin's
scofe borders on minimalism, utilizing a saxcphone
and a woman's voice to add a litle class to the
sordid goings on.
Hardcore sex scones with Kim Pope, Harry
Reems and Tina Aussell were added to a US.
release (for the Adult theatre circuity under the
tila PEMETRATION in 1976,

TERZA IPOTESI SU UN CASO
DI PERFETTA STRATEGIA CRIMIMALE
WHO KILLED THE PROSECUTOR AMD WHY'?

Director: Joseph Warren (Giuseppa Vari). Se: Thomas
Lang. Mus: Maric Bertolazzi, Casf: Lou Castal,
Beba Loncar, Adolfo Celi, Massimo Serato, Umberto
O'Cnsini, Carla Mancina

Rating: 4

Comments: This is what | call a Mafia Giallo, By stating
such, believe me, this is no complimant. The film
takes the worst elements of both genres, and mixes
them into a mish-mash of stupidity. A local pros-
ecuting attorney s kiled and the murderous act
is witnessed and even more importantly, photo-
graphed by Cardo (Lou Castel) and his girlfriend,
Clga (Beba Loncar, a8 minor flavor-of-the-month
actress),

Thoy take the photos to Marco Cecarelli (Massime

Sefrato), alias hvan Smirnoy, alias Uncle “Fif®, Marco
is confined to a wheelchair and makes his living
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filming nude models for magazines. He advises tham
to contact local Mafia Capa Don Salvatore (one of
his minions was arested as a suspact) to see if he
would pay for the pix.

Whean they are snubbed by the Godfather they
decide to go to the local tabloid for a quick sale.
Fram here on, everyona Castel comes in contast
with, including “Fifi* and Olga are killed by a
mysterious assassin, oul to get the negatives. In a
positively comatose finale, we learn that the killer
was & nowspaper aditor who was involved in & drug
ring that the prosecuting attorney had uncovered,

The obvious failing of this film, besides Vari's utter
Inck of talent, is the unevan mixture of genres. Just
when you think it's about to become a full-fledged
thriller, the Mafia subplot intrudes, and vice versa
Giuseppe Varl has proven himsel, with this and
many other films of his I've seen, to be the Andy
Warhol of the italian film industry, He lakes the
simpdest action, and drags it out ad infinitum, For
example, do we really nead to see a man, getiing in
his car, roll down his window, look around to see if
thera is any oncoming traffic, putthe car into reverse
and siowdy back his car down the FUCKING
driveway. | think not, Varni at imes seams obsassed
with minutia. If he ever starts filming endless parades
of walking feel, WATCH OUT DORIS WISHMAN!! Oh
yeah, the score belongs in a Ron Ormaond opus,

L'UOMO PIU VELENOSO DEL COBRA
HUMAN COBRA

Director: Aloert J. Walker [Bitte Albertini). Se: Edoardo
Brochero, Ermneste Gastaldi, Luciano Martine,
Mus: Stelvio Ciprianl. Cast: Giorgio Ardisson,
Erika Blanc, Alberto De Mendoza, Janine Reynaud,
Alan Collins.

Rating: #r

Comments: This film, much like AL TROPICO DEL
CANCRO [TROPIC OF CANCER]. proves that the
Gialle works best in an urban location. L'UOMO
PIU VELENOSO DEL COBRA [THE MAM MORE
VENOMOUS THAN THE COBRA] is set, for the
most part in Kenya and uses a safari as the linchpin
for most of the plot details to be worked out in. The
jungle does not create a suspenseful enaugh
enviranment to aid this tale of revenge. Tony's
(Giorgio Ardisson) brother Johnny, has been killed
and his widow Leslie (Erika Blanc) enlists Tony's
aid in discovering who the murderer is. The main
suspect is George (Alberto De Mendoza), Johnny's
business partner. During a climatic elephant hunt,
George is killed and we learn that it was Leslie
who was the murderer. She alse was responsible
for the attempts made on Tony's life as well. Before
she is brought to justice she commits suicide. Oh
well,

If's disappointing anough to sea the people
imvolved in writing the screenplay. Erika Blanc
ghves a performance that rhymaes with her last name.
She's not given enough to do as she is placed in
the background far too much, Giorgie Ardisson has
always wavered from comatosa to ham and this film
finds him on the near-death side of the fence. Even
Cipriani's score is listless (not helped by the film's
location).
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THE KILLER RESERVED MINE SEATS
Director: Giuseppa Bannati, S¢: Mano Chiarl. Mus: Carlo
Savina. Casf: Rosanna Schiaffino, Chris Awam, Eva
Cremerys, Lucretia Love, Paola Senatore, Janat
Agren, Howard Ross,
Rating: dkis
Commaenis: I'm about lo make & wiry sexist remark [Big

Surprise’) but ware it not for the fact that all of the
actresses (except for Schiatino) get naked in this
ane, it would barely rate 2 stars, This overlong (103
minutes) and talky thriller conters its action In an
abandoned theater (looking vory much ke the ana
in OPERA). Patrick (Chris Aviam) gathers the
playars lar his new slage production to rehearse
their parts. It i=n’t long before strange tnings bagin
to ocour, The usual spocky golngs-on start
happaning first such as the kghts shutting off and
a beam falling from the ceiling, Then things take a
twrn fof the worse when Kim (Janet Agren) is killed
on stage right before everyane's ayas. Even thaugh
& murder has taken place, all the characlers take
avery opportunity 1o grab somo up-n-down acton.
They act like this is a FRIDAY THE 13TH film where
the only thing pecpla Esten to are their hormones

As moro and more characters get knocked off
{including lesbian lowers Eva Czemerys and Lucreta
Love), the scriptwriters introduce a suparnatural
elemant involving a ghostly carotaker. Talk about
covering all the angles! The film ends with Avwam
being revealed as the crazed one, however the
Pacla Senatore (who wont on 1o become both a
drug addict and a hardeors porno starlet) character
and her paramour were also adding to the body
count {or their own perveried reasons. They are
dene in by the ghast character.

Schiaffino (who looks like o young Angolica
Huston) escapes to freedom. Mot much of excoplion
here as its strictly a by-the-numbers Giailo, The
supernatural subplot is a complote failure as it s
never mofa than a quick way 1o wrap the film up. A
bora.

GATTI ROSSI UN LABIRINTO DI VETRO
EYEBALL aka THE SECRET KILLER

Director: Umberto Lenzi, Se: Folix Tusell. Mus: Brune
Micola:, Casf: Martine Brochard, John Richardson,
Inez Pellegring, Mirta Millor, Sikia Solar, Marta
May, Jorge Rigaud.

Rating:

Commeanis: Without a doubt, this Bim is the worst thiiller
produced by the prolific Lanzi. Whoever Felix Tussel
is. he has lo take the lion's share of credit lor
producing this execrable mess. t's a combination
thriller/tour guide 1o Barcelona with the latter gaining
medd sxposure than the former. This is NOT tho way
to make an exciing fim. Alma Burton (Marta May)
is on her way to NY for modical care when she
decides to detour 1o Barcolona. Her husband, Mark
(John Richardson), is there to meet with his
secratary Paulette (Martine Brochard) 1o
consummate their love alnir. She is on a tour with
& diverse group of people such as Reverand
Bronsan (Jerge Fagaud, Jesus, | never knew this ald
fart was in 8o many of thesa films until naw!) and

_

1974 L'ASSASSINO HA RISERVATO NOVE POLTRONE

Lisa (Mirta Mdlor, who starred in a shil load ol Paul
Neschy films), a lesbian photographer.

Within minutes, pecple on the lowr are knifed and
their left oye removed. Mark's wite Alma, appoars
1o be running arcund in the background and
through an entire sel of ludicrous circumstances
[such as the fact thal there was o similar serios of
murders back home in Vermont and Mark found her
lying on the ground, passed out with a bloady
knile and an eyeball by her sidel) she appears to
ba the kiler, Bul hay, we know bettar, don't we?
Weill, as the victims run out, we discover that the
killer is Paulatte, whose motive lor the murders is
based on the fact that as a child, she had her oyo
ripped out by a friend while thoy were playing
dectar! | dont fucking baliave ! An absolute
embarrassment for one in all, even Bruno Nicolal
scores indifferently. This is the type of film where
everyene acts suspiciously just so they can be
considerad n suspect You know you're in troublo in
this one when, during a flashback, Richardson's
character s seen driving a Pontac and he states, *|
was driving a Pontiac.’ NO shit Sherlock. Hopeloss,
but dumb fun, For all you fans of Edmund Purdom's
dubbing ability, listen to the docior presiding over
the first autopsy sceane (that actor, by the way,
played a polico Inspector in DAY OF THE MANIAC).

MACCHIE SOLARI
AUTOPSY aka THE VICTIM

Director: Armands Crispino. S¢: Armando Crispino, Lucio
Battistrada Mus: Ennic Momicone. Cast: Mimsy
Farmer, Ray Lovelock. Barry Primus, Massimo Sera-
to, Angala Goodwin.

Aating: ook

Comments: Comparod to Crispine’s tame (and lame) THE
ETRUSCAN KILLS AGAIN, this film (to use a
cliche) delivers the foodstutls. A sick film that
doesnt flinch when it comes to roling around in the
feces, All aver Rome, people are caommitting suicide.
Ag we'll see, this film could caro lass abaut that, as,
other than a mention near the end about the evil
sun of summer, the suicides are never explained.

The real plot of the film canters around Dr. Simona

{Mimsy Farmaor) and her work as an autopsy
physician, Sho is working on a method of study that
will be able to dotermine whether a suicide was
taked or not When a neighbor of hers {who was
also involved with her father, played by Massimo
Semato) is lound dead on a local beach, a victim of
suicide, Simona, along with her boyfriend Ed (Ray
Lovelock), discover she was actually murdered, The
wictim's brother, Father Lennox (Barry Primus), is a
creepy individual whom was a former race car
driver, When his cas spun oul of control and killed
a dozen people, he wenl tomporarily crazy, only to
become o priest after a slay at an insane asylum
(sounds good to ma). So, he becomes suspect #1
as more and more peaple, Including Serrato are
dene eway with. In a denouament, much too
complicated o go inte hera, we discover that the
killer is Ed. Ho was afior an old bible thal contwned
his father's will which weuld have disinherited him.
All ine dead oithor krnew whera it was or what it
cortained causing Ed to do away with them, In the
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now typical ending for these types of films, Ed and
Father Lannox struggle atop a tall building, only 1o
have Ed (er Ed's dummy, jeez, | would have lowva to
of had the dummy concession in ltaly during the
sevanties) plummet to the ground below, Farmer's
performance can be likenad to the sound made
when dragging your fingernails across a black-
board. She's in a constant state of jitteriness and
suffers from a bad case of frigidity (Ed refers to
her as his "litle ice cube.”). Ennio Morricone's
score picks up an this as his constant use of a
woman's voice 1o simulate an orgasm reinforces her
state of mind. That said, when Mimsy doas decide
to do the nasty, she (and Crisping) cuts loose as
the sex scenes are quite graphic.

The gore is, as you might expect with a film
cantering around the exhumation of dead bodies,
alsa no holds barred. In & parfect bit of typa
casting. my old favorite, Ernesto Colli {(see the
review of DEADLY INHERITANCE), plays Eva, the
nacrophilic morgue worker 1o perfection.

Fimally, most referance books list the running time
of this film as 120 minutes which | dispute. Although
the version oul here as AUTCOPSY is cut al B3
minutes, the Eurc-versions fram France and Raly
clock in at 100 and in my opinion are the full length
onas.

Spamsh ad mat for Armando Crisping's Autopsy (Mecchie Solar]

LA POLIZIA CHIEDE AIUTO
WHAT HAVE THEY DONE TO YOUR DAUGHTERS?

Director: Massima Dallamano. S¢: Ettore Sanzo, Massima
Dallamano. Mus: Stelvio Gipriani. Cast: Giovanni
Ralli, Claudic Cassinelli, Mario Adorf, Farley
Granger, Franco Fabrizi,

Rating: b

Comments: Back in 1971, director Dallamano made WHAT
HAVE THEY DOME TO SOLANGE? it was sat at a
girl's school and featured a psychotic killer wiping
out the enrollment class, [t was quite successful and
mo doubt was responsible for Dallamano returning
to this locale. Howaver, this time arcund, it's more
ol a police procedural, and we all know how boring
they are. A yeung co-ed is found hanged in an attic.
There is evidence she was actually murdered soma-
where else and brought to this location 1o make it
lock like a suicide. Crusading detective Silvestri (the
late Claudio Cassinellij takes cver and proceeds to
haad full tit into discovering the truth. He is helped
by & lady DA (Ralli) and discovers the sordid truth.,
It invoives child prostitution and corruption in the
upper echelons of the palice department (Yawn,
what else is new?) and before it's all over, plenty of
grue has come our way. Dallamano doasn't flinch in
the gore depariment as we see a corpse cut up
like a side of beel, a hand amputation right out of
The Argenta Scheol of Shack Setups, and & head
rodling out of a plastic bag, but it's all so staged.

Cinematographer Delli Colli apparently goes

oul of his way to provide extremely drab lighting,
which downplay any atmesphere Dallamano may
have had in mind. Dallamana himsel, like Aristide
Massaccesi (D'Amats) before him, is another
cinematagrapher-turned-diractor who appears 1o
have lost all sense of atmospheric compositien, This
film does teature one of Stelvio Cipriani's best
storas, with the music enhancing the action each
time it bursts forth. Farley Granger has a bit part but
seems 1o be biding his ime until he can get his
head blown off in THE PROWLER some seven
years latar,

SPASMO
SPASMO

Director: Umberta Lenzi. Se: Massimo Franciosa, Luisa
Mantagnana, Pino Boller, Umberto Lenzi. Mus:
Ennie Morricone. Cast: Robert Hoftmann, Suzy
Kendall, van Rassimev, Maria Pia Conte

Rating: 4

Commenis: Until you can see an English language print of
this flm, | recommend you not bother, s so
convoluled and talky, that unill you're able to
foliow all the twists and turns of the plot, you
can't begin to appreciate all that Lenzi and his
fellow screanwriters were trying to accomplish.
Far the first hour of this 90 minute sleaper, you
will be as in the dark as the main character,
Christian {Robert Hoffmann). In short order he
meels and almost beds Barbara (Suzy Kendall), but
is interrupted by an assassin (who looks lke
Dario Argento, only with bettar hair'). Christian
*kills* him and they escape to a deserted chateau
where they meet an odd couple Malcolm and Clarin-
da {the oddly attractive Maria Pia Conta).
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Betore you know it, Christan admits to the killing
and floes. At the same time, woemen are beaing mur-
dered (offscreen) and near their bodies is found
a plastic dummy, hanging from a tree with a knide
in its bely. We finally learn that Christian and
his brother Fritz (lvan Rassimov, dubbed with a
fey woice) inherited a huge business from thesr
deceased Father (he was mentally deranged and
comitted sulcide). it seems that Fritz has been try-
ing to drive his brothar insane to get him the
medical help he needs (a rather extreme method of
“help® in my opinion), Unfortunately, he succeads
resulting in the death of Barbara and many others.
Christian is killed by Barbara's lover as we dis-
cover that Fritz too, has begun to show tendsncies
of stabbing mannequins with a long knife. For the
Amercan release of this film, George Romera
filmed approximataly 10 minules of explicit viclence
to help spice up the film. The print | saw was
obviously the original export version. Because we
don't know who the murderer might be, nene of the
killings are shown when they ocour (which runs
counter to ALL other Giallos whare you witness tha
murder soquence either a8 a participant or as a
victim). While certainly original, | can see how
that would pose a problam for the film's producer.

There's no nudity to speak of either so Lanzi raally
left exploitation fans in the lurch. However, | find this
all distinctly refreshing and would use this film to
prove to fans disgusted by Lenzi's cannibal films,
that the man really doas know how to make an
entertaining film that relies an plot and atmosphere
alone. Morficone's score is among his best
{comparable to the ane he penned for WHAT HAVE
THEY DONE TO SOLANGE?]. What a shame only
a few culs have been released on disc.

studio she teels were responsible tor her friend's
death that took place dunng the opening credits. It's
significant [| think) that during this year (1975), two
films featured a woman as the Killer. Mast likely, arty
farty typas will lall you that this was the result
of an underlying feminist response to the genre’s
stapies of abusing women. Mea, | think the script-
writers were just desparate for a new angle. Andrea
Bianchi is nothing more than a hack director, but as
we can see here, sometimes the subject matter re-
guires nothing more. He's greatly aided here by
the cryslal clear night photography of Cristiang
Gabor. Berlo Pisano's score sounds like a blax-
ploitation wannabee, The opening theme you'll
swaar belongs in a Richard Roundtres filmography.
Erna Schurer is one of the models and has the
unfortunate job of appearing in one of the most
degrading sex scenes ever (imagine being asked fo
lat & 400 b slob in & jockey-shont diaper paw
your breasts). Erna is in desperate need of an
eyebrow frensplant | wonder f actor Castelnuovo
knew that his balls would make an on screen
appaarance due to Bianchi's inept camera staging?
The ending is the height of bad taste; after all
Carlo and Magda have been threugh, Carlo decidas
to try and butt fuck her. The frame freezes over
Magda's protests. This is funny?

PROFUNDO ROSSO
DEEF RED

Director: Dario Argento, Se: Dario Argento, Bernardino
Zapponi. Mus: Giorgio Gaslini and The Goblins.
Cast: David Hemmings, Daria Nicolodi, Gabriele
Lavia, Macha Meril, Clara Calamal.

Rating: dedrdes

Comments: |s there anybody left who doesn't already
know what this films is all abouwt? Lord knows, if you

1975 MNUDE PER L'ASSASSING
STRIP NUDE FOR YOUR KILLER

Director: Andraa Bianchl Se: Massimo Falisan. Mus:
Berto Pisano. Cast: Edwige Fonech, Fami Benussi,
Mino Castelnucve, Erna Schurer,

Rating: ¥ &

Commenis: The pre-credit sequence of a woman dying
while having an abortion performed, is all the
motivation neaded by one of the characters to slart
kiling off members of the cast The action is
centered around the Albatross photography studic,
We are introduced to Carlo [Ning Castelnuovo) at
a8 health club where he is seen coaxing one of the
patrons (Fami Benussi) into stripping for him,

She does gladly (even going so far as doing the
nasty in the steam room) since he promises her a
job at the studio where he works as a photo-
grapher,
Here wa are infroduced o the employeesvictims/
red herrings along with somecne who'll eventually
ba the killer. Carlo has the hots for Magda (Edwige
Fenech, in short hair) and who can blame Rim?
They aventually get down to the business of
scrawing as characters all around them are being
knocked off.

Evantually Carlo and Magda ara left to do battle
with the assassin. We learn that one of the modails,
Patrizia, has been getting revange on thosa at the
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haven't sean it by now, nothing | can say will do any
good. Scriptwriter Zapponi went on to help Paolo
Cawvara write the excellent E TANTA PAURA and so
must be given cradit hare for his contribution,
Composer Giorgio Gaslini also did the music for
LIVING DEAD AT MANCHESTER MORGUE
[DONT OPEN THE WINDOW] and NIGHT OF
THE DEVILS. Actor Lavia was in Pupi Avaii's
AEVENGE OF THE DEAD and went on to direct
EVIL SENSES. Macha Meril was the ulimate rich
bitch in MIGHT TRAIN MURDERS by Alds Lada.

1976 L'ASSASSINO E COSTRETTO

AD UCCIDERE ANCORA

THE KILLER STRIKES AGAIN
Director: Luigi Cezzi. Se: Luigl Cozzi, Daniale Del Guidice,

Adriano Bolzon. Mus: Nando de Luca. Casi:
George Hiltion, Michel Antoine, Chinstine Galbo,
Femi Benussi, Alessio Orano, Eduardo Fajardo.

Rating: b
Comments: Had Luigi Cozzi used this film as an indication

of his true talents, instead of going on to direct
utter shit like STARCRASH and HERCULES, he
might have been regarded with respect, rather than
as the guy who works the counter at Dario
Argento’s Frefundo Hosso's book store. George
Hiltan can't stand his shrew of a wife so he kills her
and stuffs her in the runk of his car.




There s an air of morbidness to this film that has
raraly been equalled in any other thriller. Michel
Antoine wins, hands down, the awwrd for creepiest
villain, period! When he relentlessly and repaatedly
brutalizes poor Christing Galbo, it almost forcas you
to turn away from the screen. Galbe is a fine actress
and is best known for her portrayal in THE HOUSE
THAT SCREAMED. Alessic Orano ls a scummy
*hero’ who is almost as scarylooking as the villain,
Due to the two separate story lines, George Hilton
has more of a guest star role in this film, He's a
suave debonair Bastard as usunl, Eduardo Fajardo
gives a Colombo-type spin to his part as the police
detective who just won't leavoe Hiten alone. He will
always be remembered as the psychotic Colonel
Jackson in DJANGO (did you know that Fred Ward
dubbed Franco Nera's volca in that film? Thanks to
Ally Lamaz for that important plece of trivia). Lastly,
thera's poor, lovely (even in that awful blonde wig)
Feml Benussi degrading hersolf in the camea rale of
a floozy. Her entire part in this film s so she can be
featured in an explicit nude scond and then be
graphically slaughterad. it's rolos like these that
makes the Giallo films se politically incorract.

PASS| DI MORTE PERDUTI NEL BLIO

DEATH STEPS IN THE DARK

Director: Maurizic Pradeaw S¢: Arpad De Riso, Mawizio
Pradeaw:. Mus: Riz Ortolani. Casd: Leonard
Mann, RBobert Webber, Vera Krusha, Mino Maimaons.
Rating: &

Comments: Lame is the only adjective | can use ta
describe this ona. With this film and DEATH
CARRIES A CANE, director Pradeaux proves he
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Maurizio Pradesux's Death Carries A Cane (sow page 26)
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doesn’t know shit about ge-erating susponse. Time
affor ima he dissipates mood and offect with his
clumsy direction. The film opens on a rain where
wao find the protagonists, Luciano (Leonard Mann
who dubs his own voice) and his model girtfriand
ingrid (Vara Kruska in a performance that truly
personifies the term, "dumb Blende.") in & crowded
compartment. A nervous young woman amang the
group is knifed with Lucianc's letter epener during
a blackout. Luciano becomes the main suspect of
police inspector Robaert Webber (who does not dub
his ewn voice). As more of the train passengers get
knocked off it becomes apparent that Luciano was
sotup. We toriurously make our way 10 the end ol
the film where Luciano has invited all the remaining
suspocts (along with the police inspector) to a fas-
hign show featuring Ingrid (who proves during this
sequence that she can't dance or model). Here,
using & mask of one of the victims, the true mur-
derer is revealed, The antire premise comes so far
out of left fiald that you feol ke you wore just
manipulated by a supreme hack, sort of like tha
holinn version of Sean Cunningham. Tho biggost
knock on this film is the many atempts at slap-
stick pratfalls involving Ludano, Ingrid and a
charactor called “Litle Boffo®. The film spends

a record 15 minutes painfully watching them try
and crack a safe. Other scenes of Leonard Mann in
drag and hiding out in a shack next to the train
tracks (so thal every time one passes, the entire
foundation shakes) just aren't funmy. And why is it
that every cop in these films has to be trylng either
o quit smoking, or be on a diet, or in this casae,
sutfor from stomach problams? No discaverias here.

E TANTA PAURA
TOO MUCH FEAR

Director: Paclo Cavara S¢: Paocio Cavara, Bernarding
Zapponi. Mus: Daniele Patucchi Cast: Cormine
Clery, Michele Placido, E Wallach, John Stalner,
Tam Skerritt

Rating: i

Comments: Paclo Cavara's second thriller (his first was
BLACK BELLY OF THE TARANTULA) is every bit
as well done and rivetting. The plot involves a wild
sox party, attended by several rich and influantial
poople (along with a fair share of prostitutes), Those
aftending are now being stalked and killed by a
(Surprise!) black gloved maniac. Into this scenario
comas Inspector Lorenzo (played by Michola
Placido; he went on to play an Inspector in the
wildly successful talian TV series, OCTOPUS), a by-
the-numbers cop, who stumbles upon cluos through
sheor bull-headedness, rather than the fine art of
detection. He teams up with Janna (Corrine Clery
from THE STORY OF Q), a prostitiute who was at
the party and is now a potential victim, She tells him
about a supposedly, accldantal death that cccurred
there invohing an inexperienced prostitute (she, at
ona poirt is made to crasd under the dinner table
and give all the male guests blowjobs) who
discovered a secret cache of diamends. She was
actually polsoned and as we discover near the film's
conclusion, it is her father who is killing off the party
goors in revenge for his daughter's death,

Ewopaan Trash Cinema 31

spocial Gull ssue




Director Cavara fills the mation picture (along
with screenwriter Barnarde Zapponi who has also
wotked for Felling, bul | wen'l hold that against
him) with offbeat incidents and characters: Clery's
charactor is openly bi-sexual (much te Placido's
disgust), a woman being interrogated by Placido
faints dead away for no reason, & nurse is S04n
bringing herself to orgasm in a client's bathroom,
making loud moaning nolses and then loaving the
houschold while her patient’s son wondaers whal
tho hell that racket was. Cavara ladles on the gore
and as the sordid subject matter requires, divvies
out dallops of nudity. Tom Skerritt would go on to
star in ALIEN and POLTERGEIST 2. Daniel
Patucchi's score is suporbly sleazy.

1877 LA CASA DELLA PAURA

GIAL IN ROOM 24

Director: William Rose (7). Se: Willam Rose. Mus: Bano
Pisano, Cast: Daniola Giordano, Raf Vallone, Karin
Schubaert, Aosalba Mori, Brad Harmris.

Rating: s

Comments: A young gitl named Edie is kidnapped cff the
stroot and taken to a country house whero she is
tied up and hung by her wrist from the ceding. A
long spear extends from the wall and penelrates
the girl's body until she is kiled. She is than

thrown off a cliff to make it appear she commitied
suicide (what about tho fact that she looks like
a pin cushion?). Into this seedy scenario comes
Margarst (Daniela Giordano), just released from a
women's prison. With the help of Miss Songbird
(Rosalba Neri) sha ands up with a room at Mrs,
Grant's, it doesn't take long for her to realize
that she may have been betler off in prison as
sha meots the eccontric characters around har.
Mra. Grant believes in punishing any wrong doing
to tho full letter of the law while her milque-
toast son could pass 1or a serial killer. On top
of that, she’s followed around by bulky Mr. Drease
(Ra ¥V allone) who heads up a society of red-hooded
mambers who carry out oxtrome measures against
the possibly guilty parties staying at Mrs, Grant's,
Into all this comes Edie's brother Jack who, along
with Edie’s old boylriond Charlie (Brad Harris)
end up rescuing Margaret from the cult’s cluiches.
The lead psychopath (the one in the red hood and

pants) turns out to be Rosalba Neri, This hos 1o
be one of her strangest roles as she appears only
al the very beginning and end of the picture. The
end has her going over a ciiff without a word of
oxplanation as to why she was involved in these
shenanigans. She's not even listed in the film's
brief credit sequence. Poor Karin Schubert gets
even worse treatment. She has one line of dialogue
when first introduced, then later on appears so
Yallona can pull her top off and cul her throat
She has more time gurgling than speaking in this
laugh rict. Mo wonder she went on to star in porno
films. She didn't have thal much lower to go. Fine
ally, | elect Berto Pisano's chase music in this
film as the worst ever. it balongs in an elevator,
H you look beyond the abvious sleaze, it's a fruly
laughabie effort

IL GATTO DAGLI OCCHI DI GLADA
WATCH ME WHEN | KILL

Director; Antonio Bide, Se: Vittorio Schiraldh, Antonio
Bido, Roberlo Natale, Aldo Serio. Mus: Trans
Europa Express. Cast: Corado Panl, Paocla
Tedesco, Paclo Murco, Fernando Cerulll, Giusappe
Addobbatt,

Rating: e 4

Comments: Mara (Pacla Tedesco) is a dancer wooed by
Carle {Pasto Marco, whe wenl on o slar in Lucie
Fulci's NEW YORK RIPPER and HOUSE BY THE
CEMETERY). because he has written a movie scripl
for her. Going to a pharmacy for soma aspirn,
whara a murder has just taken place, sho is soon
torrorized by tho killer who thinks he might ba
recognized. Mara moves in with her boyinend Luca
(Comrado Pani) who becomes thoroughly involved in
trying to figure out who the murdoror is. i seems
the doctor who was killed at the pharmacy was
mixed up with two others, Senor Botzi, a gnomish
fellow, and Esmeralda, his mistress. When Botzi is
strangled and Esmeralda has her face stuck in tho
oven and then inlo a hot souffle, Luca begins to
unravel the very complicated plotine. All three
victims were Mazi collaborators during the war and
knowingly participated in the death of a young
Jewish mother and her daughter, The husband and
son sunvived, with the father, thru the years,
repeatedly urging his son to gain rovenge over the
three. That son turns out to be Cailo (just one of
many ludicrous coincidences to ba found here). The
judge, disgusted by all the deaths, shoots bath
his son and himsedl, An incredibly talky film,
Bido does salvage the thing with his staging of
the stalking sequences and briel outbursts of
vielence. Corrade Pani does an axcollant job as
the nominal horo who perseveres untl he uncovers
the mystery. The music here, much like that for
Bido's other thriller, SOLAMENTE NERO, is
definitely an aftempt to apa Goblin's scora from
SUSPIRIA. It's just as effective here,

L'OCCHIO DIETRO LA PARETE
{no known English Language title)

Direcior: Giulano Potrelli. Se; Giuliano Potrelli. Mus:
Pippo Caruso. Cast; John Philip Law, Fernando
Ray, Clga Bisera, Jose Quaglic, Josoph Jenking,

Rating: e dder

Comments: A very disturbing, bleak film about a serial
killer (John Philip Law) and the couple wheo live
next door to him. The twist is that lvano (Fernando
Rey) and his wile Olga (Olga Bisera) spy on him
with a series of telescopes and microphones. The
couple observe not only his daily routine of push-
ups, showering and dressing, but also his methods
of disposing of unwanted company. On tep of that,
they have a buter Oftavio (Jose Quaghio) who in-
dulges in such anti-social acts as having sex with
under age girls and stealing Olga's bra and panties,
hanging them on the door of his closet and stabbing
the crolch with a knife. Inevitably lvano goads Olga
into developing a personal relationship with Ariuro
{(JPL) to excile him to even greater heights of
pleasure. Unforiunately he didn't bargain on their
falling in love. In & shocking finale, Olga and vano

'“
Ewropaan Trash Cinema 32
special Giallo maue



(who happens to be a cripple, the reasons for this
are explained midway in tho film) follow Arure as he
drives off in his car. When Olga discovers, 1o her
haror, that he's going 1o commit suicide by
torching himself inside his car, she rushes to aid
tim. Sha ends up perishing alongside him as the
butler and ano walch helplassly.

| couldnt help being depressed for days afler
watching this morbid exercise in wallowing within
the depths of despair. The film's environment allows
one to conjure up all types of rolated allusions to
other similar cinematic endeavors, Two that come to
mind are THE SORCERERS (Especially whan Rey
and Bisara are obsaning JPL deing pushups in the
nude. Thay both get so excited, independently each
one reaches an orgasm, | was reminded of the
elderly couple in that British film) and REAR
WINDOW by Hitchcock. A final remark has to be
made about the graphic nature of the sex scenas
here. Watching JPL and Qlga Bisera make love naar
the film's finale (previously, whonever Law came
within an inch of a sexual encounter, his reaction
was to kill the other person) you get tho impression
thesa peopla really know how 1o FUCK! A mare
detailed review of the film is required and who the
Hell is Giuliano Petreli?

{Quién pudo matar
si todos tenian...

Goartada
en dis‘?u rojo

LA RAGAZZA DAL PIGIAMA GIALLOD

THE PYJaMa GIAL CASE

Director: Flavio Mogherinh S¢: Flavio Morgherini, Mus:
Riz Ortolani. Casf: Dalila Di Lazzaro, Ray

Milland, Michele Placido, Mel Ferrer, Howard Ross.
Rating: dededeok

Comments: | reviewed this one last issue so | won't go into
detall here. Milland's performance is speclacular
and a tributa to his talenls that he didn't just

cash a paycheck and walk through it When he
mimics a character's activity with his hand (the guy
was masturbating right before Milland arrived to
guastion him) and says *Have a good time® you

know ha's onjoying himsed. The film being mada in
Australia (true to the origins of the story) sets

the stage for & unique take on talo-exploitation,
Howard Acss does his umpteenth take on being a
cad, while Placido is allowed to play & character
rathes unique for him, He's very successtul in
bailding his charactet's frustrations 1o the point

ol no roturn. Director Mogherini was another ar
direcior turned successiul film director, The fact
that he both wrote and directed this film allows
hirm all the cradit for the film's balliant use of
paraliel story ines that come to a head for a very
offective finale. A must see!

SETTE NOTE IN NERO
THE PSYCHIC

Director: Lucio Fulcl. S¢: Lucio Fulci, Roberto Gilanvit,
Dardano Sacchett., Mus! Bixio-Frizzi-Tempera
Cast: Jonnifer O'Neill, Glanni Garko, Marc Porel,
Gabriele Ferzeti, Evelyn Stewart, Jenny Tamburi.

Rating: ek

Comments: A young gifl psychically witnesses her
mother's death (she jumps from a cliff and, much
ke the effect Fula used in DON'T TORTURE A
DUCKLING, her face explodes as it hits the rocky
edgos). Yoars later, Victoria (Joannifer O'Nelll) moves
with her new husband [(Glanni Garko, the star of the
prolific Spaghetti Western series, SARTANA) to a di-
lapidated willa. She continues to have visions of
death and so visits a psychiatrist (Marc Porel) on
a regular basis. What she doesn't realize is that
her latest round of visions are a preview of her
own death. f seams her husband is planning on
daolng away with her so he can ive with the family
friend, played by Evelyn Stewart In a nod to Poa,
he walls her up ai the villa (a method also used by
Fuls in the aptly tited, THE BLACK CAT) anly to be
undone by a watch en O'Neill that begins chiming
at an inopportune time. Made right before Fulci hit
it big with ZOMBIE, the film is another excellént
axample of his work that depended on plot and
filmmaking skill and nol excessive gore 1o tell an
interesting story.

1978 EMIGMA ROSSO

RED RINGS OF FEAR aka TRAUMA

Director: Albarto Megrin. Se: Alberto MNegrin, Marcello
Coacia, Massimo Dallamano, Franca Ferrinl, Stefane
Ubezzo, Peter Berling. Mus: Riz Ortolani, Cast:
Fabio Testi, Christine Kaufman, van Desny, Jack
Tayler, Helga Liné (unbilled).

Rating: 4

Comments: A 17 yoar old fermale student is found dead
with tho lowor half of her anatomy torn open by
a sharp, phallic weapon (ie, a dildg). Inspector Di
Salvo (Fabio Testi) is given the case 1o solve but
is todd to not make waves as the girl was from a
rich, influential family. His investigation reveals that
the girl, along with her three classmales were
involved in a sax party ring. Rich businessmean
wauld pay highly for the services. Two separate
murder attempls are taking place. The remaining
girls are being throatened and the sleazebags
behind procuring the girls is alsc being knocked off
Test solves both plotlines as one murderer commits
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suicide while the other is stopped before
successiully snuffing amyona,

Mote who had a hand in the screenplay: Massima
Dallamano.... he had already direcled two thrillors
sot at a girl's boarding school, WHAT HAVE THEY
DOMNE TO SOLANGE? and WHAT HAVE THEY
DONE TO OUR DAUGHTERS?, so you gotta
wonder if he decided enough was enough, passing
the reigns on to Negrini (who would go on to make
big budget Ewo TV fare like IL DULCE [SWEET)
with Bob Hoskins), Jack Taylor has a nice role as
the ferret-like cowner of a clothing store who holps
real in the girls. He meeats a fiting end. The murder
saquances are graphic and the shower scanaes
numerous, but by now the concepl was showing
signs of wear and tear, At laast Orlolani scored
enthusiastically (especially the main theme).

Bob Sargent of Videooze Magazine points out
that Helga Liné appears in an unbilled cameo as the
mother of the first victim

SOLAMENTE NERD
OMLY BLACKNESS

Director: Antonio Bido, Se: Antonio Bido, Domenice Malan,
Marisa Andalo. Mus: Stebvio Cipriani. Casi: Lino
Capaolicchio, Stefania Casind, Craig Hill, Massimo
Serato,

Rating: ek

Commenis: Like Bida's ather thriller (WATCH ME WHEN
I KILL), this film is too talky, however it doas show
an provement in directorial technigue that makes
this overly long (105 minutes) Glallo well worth
tracking down. The film opens with a flashback of a
man dressed in black murdering a young girl. She
I8 seen clutching some pages out of a book, all this
is imporiant and will be revealed by film's and.
Stelano (Lino Capolicchio of LA CASA DALLE
FINISTRE CHE RIDOMNO, 1975) arrives back home
in Venice to see his brother, a priest named Paolo
{Craig Hill, who dubs his own voice). He learns
about a group of people who all hate Pascla for his
beliels. They include Dr. Aluisl, who accidertaly
killed his wife while cleaning his gun, Nardi, a
woman whe perderms abortions and Count Pedrazzi
{Massimo Serrato, & master ol portraying decadent
characters), a child-malesting homosexual

They all visit a medium and when she is killod ona

night in a thunderstorm, that only Paclo withessed,
he finds himself a likely candidate for becoming
victim #2. Stelanc meels Sandra (Stefania Casini,
who was also in SUSPIRIA), an interior dacorator
also returning home 1o visit. wo know it's a cua for
the obligatory romance and nude lovemaking
sequence. Meanwhile, first the Count and then the
doctor are killad off in gruesome fashion. The lene
survivor, Mardl, has a retarded son who sure acls
suspiciously like a psycho-killer (where have wo
sean that subplet belore?), so of course he's
innocent When she's found dead, along with the
ovidence proving that Paolo killed the young girl st
the beginning of the film, Stefanc confronts his
brether. Paclo freaks, hallucinates that he gives all
of the dead communion, then rushes to the tep of
the Church bell tower where he, FALLS FROM A
GREAT HEIGHT AND DIES! Unfortunately for Bido,
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the toley offects people scrowed up and had the
sound of the body hitting the ground happen before
the acthon takes place!

Cipriani appears to have been given procise in-
structions to ape Goblin's score for SUSPIRLA at
all costs. He does a fine job, but thera's hardly
anything creative in that. Lino Capalicchio looks
ke a young Harlan Ellison and gives a fine per-
formance as a man caught up in the tragic events.
Bido effectively mixes grue with suspense and even
pays a fribute to Val Lewton's *bus® technique of
having a character walking along quietly when from
out of nowhere, a loud noise and object (in this
casa, an accordion player) come crashing into
them. it's a cheap, but offective way of getting
the audience to jump.

LA SORELLA DI URSULA
THE CURSE OF URSUILA

Director: Enzo Milionl. So: Enzo Milionl. Mus: Mimi Lva
Casi: Barbara Magnolfi, Stefania D'Amario, Anna
Zinnemann, Anfinissa Nemour, Marc Poral,

Rating: ik

Comments: This is one of those ratings | have to explain.
Lord knows this film stinks... but you have to
admira one that leatures a killer who uses a rather
uniqua waapon, his DICK! Enzo Milioni concocted
this perverse tale and you have to wonder what
possessed him to make it Dagmar (Stefania
D'Amaric) and her younger sister Ursula (Barbara
Magnolfi) are on vacation at a seaside resort

Beforo long, other tourists from their hotel

(cbviously formale), become the victims of the Long
Dong Killer, Is it Roberts, the older gentieman
who enjoys backdoor action or Felipe (Marc Porel),
a worthless drug addict? Surprise, it's Ursula,
who actually uses a long ebony dildo to gain
revenge on the women with such loose morals. It
would net surprse me at all if Milioni didn't go
on to work in perme as the sox scenes are definitely
borderline in that direction. Much like Daniel White's
score to Jesus Franco's LOVES OF IRINA, Mimi
Uva’'s one note concoction will have you screaming
for mercy by film's end. Speaking of which, Ursula
is dispatched from a fall off hor balcony. Now
where have we seen that one befora?

ROSANNA SCHIAFFIND

el nsesino
ha reservado
nueve hutacas
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1979 GIALLO A VEMEZIA
MYSTERY IN VEMICE

Director: Maria Landi. Se: Alds Serio. Mus: Berto Pisano,
Cast: Gianni Dei, Gabriele Renzulia, Eclo Capri,
Maria Angela Giordan.

Hating. &

Comments: The only reason this fim gets two stars is the
presence of Maria Angela Giordan {THE SECT) and
the over-the-tap gore sequences. Very litle else in
this stupid film deserves merit The film's parallel
story lime involves a sadistic serial killer and a young
couple involved in twisted sex games. Fabio (Gianni
Dedy can only work up the desire for his wile, Flavia,
if she is getting screwed by an cutside party. So,
poor Flavie is repeatedly humiliated umtil sho has
had encugh. Since the serial killer is easily
apprehended you bagin to feel his sole reason for
him being here was o provide tha film it's maost
spectaciarly nasty death sequence involving Ms.
Giordan, Flavia, meanwhile decides to kill both her
husband and herself This rancid piece of shit is a
travesty of a film, Everyone in this film, except
poor Flavia, makes you sick to your stemach, Even
the police inspecior engages in the disgusting habit
of cramming hard-boiled eggs dewn his gullet {but
why?). Berlo Pisano's score scunds like it belongs
in an MGM musical. Did the director arbitrarily steal
it from anather source and shove it in wherever he
falt? This film is a turd flaater of immense
proportions. Don't let the W& rating foal you

1980 FOLLIA OMICIDA aka L'OSSESSIOME CHE UCCIDE
UNCONSCIOUS aks FEAR aka THE WAILING
Director: Riccardo Freda Se: Riccarde Freda, Antonio
Corti, Fabio Piecioni. Mus: France Mannine. Cast:
Stefanc Patrizi, Anita Strindbarg, John
Richerdson, Laura Gemser, Martina Brachard, Silvia
Dhonisia.
Rating: ¥
Comments: This film definttely takes the kitchen sink
approach to plot elements. it features a little
bit of everything, from a traditional stalk and
slash killer to a Mother anly Norman Bates could
lewe to Black Mass and mind contrel. All that plus
large amounts of nudity and gore show that Freda
was far from over the hill when he made this film.
Michael Stanford is an aclor who decides to return
home and visit dear old Mom. He brings along his
girltriend Deborah (Silvia Dienisic) and invites
his director Hans, lead actress Beryl (Laura Gemsar)
and assislant director Shirley (Martine Brochard),
Upon arniving, they meet creepy Oliver {John
Richardson) and of course, Mether [Anita
Srindberg, still locking geod and praving that
silicon implarts do hald up over the years). Almost
immediately strange things start to happen as Baryl
is strangled in her bath and Deborah dreams of
Black Magic rituals. When pecple start dying (in
wary graphic, bloody fashion) it's made to look lika
Michael has gone off the deep end (he supposedly
killed his tather when he was younger). Michasl
finally discovers inat his Mother and har lover Oliver,
were behind the murders. In fact, Oliver is so
disgusted with it all, he commits suicide. Deborah
turns up al the end just in time ta discover that Maom
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has killed Mechael and she too is trapped and aboui
to become tha next victim

Freda must have been in a bad mood when he
made this one as no one survives to the end except
Strindberg, giving the perfarmance of her career as
the Mam frem Hell. Pulehritude is at an all ime high
in this one especially Silvia Dionisi (who locks like
Clivia-Newton John). The LLS. video version edits
out her second dream/Black Mass sequence, either
because a real chicken gets beheaded or because
there's an embarrassingly fake spider that makes
the ones in MESA OF LOST WOMAN look terrific
by comparison, The film telegraphs its shock
sequences such as when a character is sean
cutting wood with a chainsaw, you just know
that implement will make a return appearance with
far more gruesome results. France Mannine's score
veers from grandiose orchestral themes to sleary
synthesizer beaps that ruin whatever mood he was
trying to maintain,

A BLADE IN THE DARHK

Director: Lamberte Bava. Se¢: Dardano Sacchetti, Elisa
Briganti, Mus: Guide & Maurizio De Angelis. Cast:
Andrea Occhipinti, Lara Naszinshi, Anny Papa,
Michele Soaw, Stanko Molnar, Fabiola Toledo,

Rating: s

Comments: This film was ebvicusly Lamberto Bava's shot
at proving to Daric Argenta that he could follow in
his, rather than his father's foot steps, |t must
heve worked as Bava went on to direct the twe
DEMONS’ films under Argenta’s guidance The film
apens with a young blonde headed boy (he was
called Bob, in Fulci's HOUSE BY THE CEMETERY,
but | atways refer to him as the pig-faced kid) being
dared into going down into a dark cellar, We soon
learn this is a scene from a horror film that Bruno
{Andrea Ccchipinti) is doing the music for, |
contains a clear indication of just how poor the
dubbing will be on this film (Very few of the
principals speak English) when we hear a chorus of
"You're a female.” {indicating the scared boy's
lack of narve). Bruno is renting a villa from the
weallhy Tany (Future wunderkind director, Michele
Soavi] whils he warks on the score. Instantly he
bagins to expedience weird happenings such as
hearing strange voices and running into weird
neighbors. He suspects pecple around him are
baing Killad off, but he can't ever prove it. When his
girtfriend Julia (Lara Naszinski) comes to stay,
all hell breaks loose as she along with everyone
else in the cast are murdered (in quite nasty
fashians) as we (and Bruno) discover that the
killar turns out to be Tony. it seems poor Tony
was ridiculed as a boy about his effeminate ways
causing him to adopt a female persona, Linda.
He would don makeup and dress and murder those
who reminded him of his unhappy childhood.

This film was definitely influenced by TENEBRAE,
it even looks like it was shot on the same grounds
as whare John Steiner's character, in that film,
lived. Bava uses & roaming camera and stages
similar stalk and slash sequences (especially a
murder that tekes place in a bathroom), Occhipint
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looks like a young Tom Hanks and does a decent
job as the audwence identifier. Stanko Molnar, whao
was 50 good in MACABRO, is wasted here as
groundskeeper whose only around 1o be kiled ofi
neas the end. The death of Julia at the end seems
pointess and graluitous. Who ever dubbed this
must have had fun, making up lines like, *Is it
possible you're a vacant nerd?!

LO SQUARTATORE DI NEW YORK
THE NEW YORK RIPPER

Director: Lucle Fulsl Se: Lucio Fulel, Gianfrance Clerisl.
Dardans Sacchett, Vincenzo Manning, Mus: Fran-
cesco Do Masi. Cast: Jack Hadlay, Almanta Kellar
(Antonalla Interlenghi), Hownrd Foss, Alexandra
Dol Colli, Paclo Marco, Andraa Occhipinti,

Rating: %

Comments: | think | hate this Fulcl film about as much as
anything else he has done (except for his more re-
cant “comaback’ films). H's exploitation in the
worst way as Fulci takes on the flm sesthetics of
H.G.Lewis. That Clerici and Sacchetli ware in-
volved in the script only shows how poorly Fulci
axecuted their ideas. Obviously influenced by all
the slasher swill coming from the LS. at the
time, Fulci has made a film every bit as repugnant
as & FRIDAY THE 13TH clone. That takes no talent,
Jack Hedley plays the cop in charge of the invest-
igation and gives the only interesting performance.
Alexandra Delli Colli (ZOMBIE HOLOCAUST) and
Howard Ross are featured in the low points of their
respective careers in the sex club sequence.

Have | mentioned that | hate this lm? The idea
af the Killer using a Donald Duck-type voice is a
lucking embarrassment and does nothing more
than induce a cynical audience to laugh even harder
at the goings on. The murdors are gruesome and
riudity acundant but the film is sc relentessly hatetul
toward the female gender that no amount of fanbeoy
appreciation will ever sway my opinion of it A
shamae that Francesco De Masi's wondertul score
appears in such a sack-of-shit film,
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TENEBRAE
UNSANE

Director: Dano Argento, Se: Dario Argento, Gearge Kemp.
Mus: Simonetti, Pignatelli, Morame. Cast: Anthony
Franciosa, Daria MNicolodi, John Saxon, Giulano
Gemma, Eva Robins/Roberto Coatti, Mirella
D*Angalo, John Steiner. Ara Pieroni, Lara Wende,

Rating: ek

Comments: My favorite of Argento’s thiillers, TENEBRAE
features all the standbys that this genre survives
on. There are multiple killers (Steiner and Francicsa),
nudity and gore. Stylish photography by color expert
Luciano Tovoli and a great musical scome by the
remnanis of Goblin. Thank God the original version
of this film exists on Japanese laser disc,

1983 MURDEROCK: UCCIDE A PASSO DI DANZA

MURDEROCHK: DANCING DEATH
Director: Lucio Fulci, Se: Lucio Fuldl, Gianfranco Clerici,
Vincenzo Mannine, Roberto Gianviti. Mus: Kaith
Emerson. Cast: Olga Karlatas, Rlay Lovelock,
Claudie Cassinelli, Cosime Cinieri, Al Cliver,
Reting: i
Commerts: Peopla always take pol shots at this film
because of the cpening breakdancing (remembar
that useless fad?) sequence. Considaring that it
nevar o¢ours again, that's a dishonast approach to
take when reviewing this film. Actually, t's a better
than average thriller that showcases Fulci to his best
advantage. Auditions are being held al the Ars For
Living Center whore dancers are frying te get one of
three parts in & musical show. Dick (Claudio
Cassinelli, who is dubbed by the prolfic Edmund
Purdom), the awner of the buillding, and Candice
{Olga Karlatos, who had her eye poked out in
Fulci's ZOMBIE) are responsible for choosing the
finalisL When the best dancer of the group, Susan,
has her heart punciured by a lang needle, it doesnt
take a rochel sclentist to figure out that someone
wants the job so bad they're willing to kill for it Onto
the scene comes Inspector Borges (| wish | knew
who this actor was, he's perfect for the role), a
wofld weary detective who has the single best line
of dialogue in the fim. When he is confronted by a
punk kid who's obviously not the killer, ha describes
him thusly, “He's nol a psycho, he's an assheole.
Candice is haunted by dreams featuring a hand-
somaé man trying to kill her. Whean she discover he's
actually a model named Goorge Webb (Ray
Loveleck, who nover ages), she ends up meeting
him and taling in love. Morfe dancers are being
killed and the evidence points to Geoige. By film's
end we discover that the killer was actually Candice,
who was jealous of her students' opportunity to hit
the big tme. Sho framed Gecrge as the killer
bécause ten yoars ago, just when she was about 1o
slar on Broadway, she was run over by a molor-
cycle, diven by ol George. She ends up committing
suicide when her plan is discovered, The method of
miurder used by the killer here while nol graphically
gory, is sure 1o make you flinch as that long needle
is slowly pushed through the victim's chest cavity
Look for a cameo by Al Cliver s a police voice
spaciahst and Fule as Phil, an agent friend of
Karlatos.




Bevipo Bergonzeil's Folds Of The Flesh (see page 17)

MYSTERE
DAGGER EYES

Director: Carlo Vanzina 5¢:Carlo Vanzina, Envico Vanzina
Mus: Armando Trovajol, Cast: Carole Bougquet,
Cuilic Del Prete, John Steines, Gabriole Tinti,
Janet Agron,

Rating: #d

Comments: My memory of this flm was proetty lavorable so
it came as a shock when | rewaltched it for this
article and realized my lirst impression was dead
wrong. The big problem is that Casle Yanzina (son
of Stefanc Vanzing aka Sleno) has made a cock
teasing thriller. ft's obvious Vanzina isn't at all
comfortable with the sleary surreundings so he
avoids allowing his thespians to get down and dirty.
This is the type of film (the ‘erctic’ thriler) that is all
the rage theso days in Hollpwood, What they dont
realiza is that Naly was deing it 20 years ego, on a
lot lass maney with much better results. Mystere
{Carel Bougquet, who honest to God looks Bhe
Vampira in this one) is 8 high priced call grl, wha
has the unfortunate luck of becoming involved in

assassination and blachmal She has ended up with
a cigaretta g hter that contains film showing who the
assassin 6. The killer, played by John Steiner, fails
at several attempts 1o regain the ighter. By this tme,
Mystere is being protected by Colt, (Philip Cocoig
lett) a cop whe looks more af home on the cover of
Esquire magazine than catching a murderer. Mot
helping matters is Celt's bass (played by Dol Prete)
who is involved with Steiner and is also murdering
anyane who might reveal thair identity. Colt and
My stere teamup (and repeatedly double-cross each
aither) and escape wilh the million bucks Stéiner has
paid for the negatives. Even though thay éventually
kill Steiner [Son-of-a-biich! i's the old fake dummy
falling from a high building trick) it ends with

his assistan! goming ready to finish the job. The
main star of this film is the costumea dosigner as
mara thaught is put inta Bowquet's wardrobe than
the script. Vanzina wastes talents lke Janot Agrem
(as a fellow hooker) and Gabriele Tintl (as & pimp
with a heart of gold) and refuses to do mose than let
ihe proceedings wend toward exploifation before
swilching to somaothing maore comfortable. Armandao
Trovaicla 15 a composer that usually scores films
with elevator music, But here does everything he
can to get this film going. Too bad he's lot down by
Yanzina at every turn,

THRAUMA

Director: Gianni Martueei. Sc: Gianni Martucci, Alessandro
Capeone, Bonny Russo. Mus: Ubaldo Continiallo.
Cast: Ronny Fussio), Roberto Possa, Timathy
Wood, Franco Diogene.

Rating: ddis

Commants: Hare's an obscure one for you, It stars no one
famous (aktthough tub-of-lard Franco Dicgeneis also
in NUDE PER L'ASSASSING) and was directed by
Gianni Martucci, who wrned up as boss on a film
afien mis-credied to Lucio Fulci, RED MONKS,
made in the late gightes

Afler surviving the hormid disco beat playing cver

the opening credits, we are introduced to an ugly
guy, playing with a set of building blocks down in a
dark cellar. A divorse group of people arg spending
the weekend at the home of Carlo (Roberto Posse)
and Sikia Thoy includes a pholographer and his
medisl who doecide to branch off from the rest 1o
enable Paul to take soma nude shots of Olga. After-
wards, Clga is loft by her self and is attacked by
the madman saen at the film's opaning. In & bit of
perversity, atter killing hor with a machato, this
sickie is sean making love to her dead corpsel An-
drea (Ronny Russo) is a sleazebag who Wries ta
rape his girttnend just because, with deaih all
around them, she ain'tin the mood! Mora deaths by
machele ocour bolore we discover that the Killer
is Andreas’ brother and he is using them te kil
off the guests s¢ he can say he pulled off the
partect crima. it ands with Andreas utlering just
thal as he approaches Lili with machete in hand
and the lim fraeze frames. Quickly paced at 74
minutes, you just have 1o believe the him is mis-
sing a reel somowheore. Ineptly made (in one scens
you can see the microphone af the top of the
framel), the film at least possesses explofation
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staples such as nudity and gore. The last 15 min-
utes has the killer stalking Lili, and there's not

a bit of suspense generated as evaryons Moves so
damn slow. As sleary as it is, maybe thal's not
enough; perhaps the film desorves s obscurity.

1985 L'ASSASSINO E ANCORA TRA NOI
(no known English Language tithe)

Director: Camillio Toli. Se: Ernesto Gastaldi, Camillic
Tet, Mus: Datto Marians. Cast: Mariangela 0
Abbracchs, Giovanni Visentin, Riccardo Perrott,
Luigi Mezzanotte, Yvonne D'Abbraccio.

Rating: dedeis

Comments: Il Lthis flm had any kind of an inleresling
middle seclion ta go along with the cpening and
especialty the disturbing conclusion, it would have
rated much higher. it is based on a true story (see
the review ¢f MONSTER OF FLORENCE) about a
killer who guns down lovemaking couples in the
woods. This version centers around a police woman
in charge of the investigation (Mariangela
CrAbbraceia). The middle portion dully porirays her
personal and professional lifo to the poirt of tedium,
The last ten minutes of this film are so wild and out
of place that it's worth hanging around for. The
woman attonds a seance where she expenioncoes
the killer brutally slaughtering a couple as thoy
makea love in & tent (oddly, this is the way
MONSTER OF FLORENCE [IL MOSTRO D4
FIRENZE] begins). The gore quotient here is very
disturbing as we see the killer carve the nipples off
the female victim and even worse, cul oul the girl's
genitalia! t's done in an agonizingly slow manner
which makaos it all the more realistic,. The film onds
with tha policowaman running off to meet hor boy-
friend al a theater playing the film, L'ASSASSING E
ANCORA TRA NOII! A very strange film indeed,

IL MOSTRO DI FIRENZE
THE MONSTER OF FLORENCE

Director: Cesare Ferrario. S¢: Cesare Ferrario, Bruno
Moris. Mus: Pacle Rustichalll, Cast: Leonard Mann,
Bettina Glovinini, Gabriede Tint, Francesca Muzio,
Federico Pacifici.

Rating: ¥

Comments: A couple is seen about to get it on in a tent, in
the middle of the woods when a man appears in a
heavy coat He blasts the woman with a 45 and
gives chase to her boylriend. it's a quick slit of
the throat and some more rounds fired to help
finish off the victim. This activity has baen going
on, once a year, for the past 16 years. Andraas
(Leonard Mann, who must live a clean life as he
hasnt aged much in the twenty years he's been
making films in haly), a journalist, and his girl.
friend Julia (Bettina Gicvining) bagan an invest-
gation into who the killer is and why it's baen
occwting. The problem with this debut film by
Cesara Forrario (and what got him inte hot water
whan this film debuted) is that it's based on a
true story without an ending. The Killer has nover
bean caught and so his attempt at providing an
ending aleng with a reason behind the kilings is
spolty &t basl Ferrario’s podestrian answer to
tha svants imvelve a man who, as a young bay, wit-
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nessed his Mom and Dad in 8 menage-a rois. This
event apparantly so warped his mind that any type
of illicit couplings bBrings on a kiling rage.

‘Yawn, wasn'l that the plot to umpteen slasher
films made here in the eighties? While there are
a few breasts and drops of blood, the pace is
ikened 1o a Movie-of-the-Week affair. Second gene-
ration composof Paclo Rustichelli (Carlo’s son)
creates a morose and solamn mood with & small
sized string orchestra. Gabriele Tinti has a blink
and you'll miss it camen as newspapearman.

SEVEN HYDEMN PARK: LA CASA MALEDETTA
FORMULA FOR A MURDER

Director: Martin Herbert (Alberto D Marting). Se: Albarlo
De Martino, Hank Walker. Mus: Francesco De Masi.
Cast: Christina Nagy, David Warbeck, Carroll
Blumenberg, Rossanc Brazzi,

Rating: 4

Comments: Christing Nagy was aftacked (and raped) by a
psycoepath (posing as a priest) as a child, resuling
in her being belh erippled and frigid. Inta her FHa
comes David Warbeck, a kind and loving physical
therapist In no time at all they marry, much to the
disgust of Nagy's perscnal socrotary, Camoll
Blumenberg (wheo is in love with Nagy). Of course all
of this plot detadl that we recelve indially turns out to
ba a sham. Blumenbarg and Warbeck are actually
lovers and they are attempting to drive Nagy to
suicide (Warbeck dresses up as a priest and
terrorizes Chuisting). The twist in all this is that
Warbeck is so crazy that he kills off Blumenberg in
a frenzy and during the final 30 minutes, covered in
EBlood, he resemblas Jack Nichelsan's characler
from THE SHINING. It's a marvelous over-the-lop
parformance that is aided by the tacl that Warbeck
does indeed ook like Nicholson. For shame to
whoowet decided 1o re-use parts of Francesco De
Masi's score from THE NEW YORK RIPPER

SOTTO IL VESTITC MIENTE
NOTHING UNDERMNEATH

Director: Carlo Vanzina, S¢: Carlo Vanzina, Enrico Vanzina,
Franco Ferrini. Mus: Pino Donaggio. Cast: Tom
Schanley, Ronee Simansan, Nicola Perrina, Masia
McDonald, Donald Pleasance,

Rating: ik

Comments: Compared to Vanzina's MYSTERE [DAGGER
EYES] this film ropresents & quantum leap in quality.
This ime out, he revels in sleaze, and doesnt shy
away from the much needed exploitive elemants
presanted by the scripl. Since scriptwriter Farrini was
involvad in Dario Argento’s PHENOMENA, you have
1o wonder if he contributed the ESP subplot to this
film. The movie cpens at beautiful Yellowstona
National Park where Bob, & park ranger, expariances
a psychic flash from his twin sister Jessica, who is
living in Milan as & model. He fosls she is in great
danger and so high tails it to Raly. Once there, he
can notlocaty her and sa goes 1o the police. The in-
spector (Donald Pleasance, in & marvelous perfor-
mance) has no evidence of foul play and so Bob is
on his own trying to discover what happened to his
sister. He soon learns that she was invited to a
sleazy party whore one of her model friends was




killed playing Russian Roulette. She, along with

all the other participants at the party was paid

off in diamonds to keop her mouth shut Mow, all
Ihese gins wae being killed of by somoono who
uses o pair of scisscrs. When it bogins fo appear
thal Jessica may be alve and behind the murders,
Bob gets disgusted and heads for the airpon back
home. However, belore he gets there, he discovers
tha killer is Barbara (Renee Simonsen), Jessica's
lesbian lovor, who was airaid she was about to lose
her and was disgusted with their (ifestyle. Barbara
has also killed Jessica and nailed her body to a
chair, but camies on around her like she is still alive.
When her secret is discovered by Bob and the
Inspector, she, along with the ifeless body of
Jessica, plunge out of the highrise apantmant to her
death,

Fortunataly, we are spared the sight of ancther
fake-looking dummy being flung to the ground. In
fact. Vanzina stages the final scene as a tibute 1o
Argento’s 4 FLIES ON GREY VELVET, compiete
with slow motion and Music by Donaggio that apes
Morricone’s score for that film, A supedative effort
by Vanzina who unfortunatiey went the route of Pupi
Avati towards respectability.

MORIRAI A MEZZANOTTE
YOLUILL DIE AT MIDNIGHT

Director: Lamberto Bava. S¢: John Qld Jr. (Lamberto
Bava), Dardanc Sacchetti Mus: Claudio Simaneti
Cast: Valeria D'Obici, Laonardo Treviglio, Lea
Martino, ERana Hoppe, Paclo Marco, Lara Wendel

Rating: &

Comments; Lamoerlo Bava continues 1o geot a raw deal in
the fan press tor his TV movies {of which this is
one). k's true that THE OGRE and GRAVEYARD
DISTURBANCE aren't exactly masterploces, but
they and especialty this film, put 80 % of the homor
TV movies in this country to shame. Nicola (who is
a cop) and his rich/bitch wife are highting again only
this tima, sheo turns up dead (killed, once again
in a shower with an icepick thrust through the
curtaim and irto her torso), Micola (Leonarda Tre-
vigla) is the prime suspect and one of his
co-workers, Inspector Piarro Terzi (Paclo Marca) is
assigned lo the case. Anna (Valerin 0'Obici) is &
criminal psychiatrist wha is a friend of both mean.
She refuses to believe that Nicola is guilty, in-
stead, she postulates that the killer is really
Tribbo, 8 madman supposedly killed sevoral years
ago in 8 hospital fire where she worked. Even atter
Micola is killed (he was invobead in a scuffie with
Annaj, the murders continue, lending credence 1o
Anna’s theorios. Terzi's daughter Caral (Lea
Martina) is throatened by the Kifler and 3o she
and two school fiends head to an abandoned hotel
for safoty. | think we can see where this is leading.
The killer follows the girls and alter killing all but
Carol, Pacle afrives in time 1o blow the murderer
away. Sure enough, it was Anna who was dressing
up as Tribbo, complate with mask, to kill off
mambers of the cast Why, you ask? It seems she
wes raped by Tribbo while working el the hospital
and this act drove her 1o madness.

While Bava and Sacchetti have brought nothing

new to the genre with their script, it is Bava's
camera placement and technique (along with yat
another excellent score by Simonetti) that save the
day. The last third of the fim cwes a lot to Sergia
Martno's TORSO when the three girls isclate tham-
selves at the abandonod hotel. It slackens the
pace considerably as we wait o the killer to

stalk his victim. Bava casis the crucial part of
Anna with an androgynous actress that helps to
sell the fact that she dresses as a man whenever
the act of murder eccurs. Laak lor Lamberts in a
ewifl cameo as the police photographer whao

appears in the background at the scene of the first
murder.

1987 AQUARIUS =ka DELIRIA

STAGEFRIGHT

Director: Michele Soavi. S Lew Cacper (Luigi Mantefiari.
Mus: Simon Boswaell. Cast: Barbara Cupisti, David
Brandon, Don Fiore, Robert Gligorov, John
Marghen {Giovanni Lombardo Radice).

Rating: Jededeir

Comments: Peler (David Brandon) is the director of a
Slasher Musical (now there's a novel concept!). He
has the bad luck of having & homicidal maniac
escape fram a nearby peychiatric clinic and make
his way into the theater where tha play’'s rehearsal
is taking place. Being the typical megalomaniacal
director, he decides to capitalize on the ascape and
work it info the story line, not realizing, until it's too
Inta that the killer has indeed taken over the load,

Everyone knows this is Somv's debut directorial

credi, which came aboul due 1o Joa D'Amate. it
certainly follows the lead of the U.S, slasher films
made in the early oighties, but Director Soavi pulls
aut all the stops to maka the usual cliches more
enjoyable. John Morghen gives a delightful per-
formance as Braft who is mistaken as the killer
and killed by his director (a thought that has no
doubn crossed Soavi's mind at imes). Barbara
Cupisti {who locks lke Margel Kidder) as Alcia,
gives a strong perlormance and indicates ho may
become the George Cuker of the ftallan hatrer genre
(s a jokel),

ARABELLA L'ANGELO NERO
ANGELA, THE BLACK ANGEL

Director: Max Steel (Stebdo Massi). Sc: R, Filippuce,
Muis: Serfran. Cast: Tini Cansino, Valentina
Visconti, Francesco Casale, Carlo Mucari, Evelyn
Stewart

Rating: ok

Comments: Here's a sexy, slaary thriller that absolutely
gets down into the fith and wallows arcund like
a pro. No wonder Stebia Massi uses a pseudonym
here as it's ke no other film he's mado You
have to think the presence of Betty Page imitator
Tini Cansino inspired the direction of this one,
Hera's a women who deserves to be seoan abso-
lutely nude. She plays a sexpot wite to Francesco,
whowas crippled on their wedding day because Tini
was giving him a blow job while he was driving thair
car, and ended up having an accident Ho's
obvioushy baen bifter aboul it ever since and so
takes every oppertunity to remind her of it She in
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turn seoks sexual ploaswe from every Tom, Dick
{oops) and Hamy sho moets. This includes a vice
cop who busts her during a raid on a sex club (the
aclivities are revealed during the wandariully
pervaried opening credils). When he, along with pri-
vate oye who is spying on Cansine, are knifed 1o
death, a lesbian Police Inspector (Velentina Vis-
cont} is assigned the case. Just to muddy the
waters, it is revealed that she is the daughtor of

& convicted killer and suffers from dreams

that involve being stabbed in the crotch with a

pair of scissors, The only person who appears 1o
ba normal ks Francesca's mom (played by Evelyn
Stowart), so of courso she is revealed to be the
killer. it seems,. she was tred of watching Can-
sino fuck around on her son. in a twisted finale,
she accidentalty kills Francesco (who was boning
Timi in the park), thinking him a male prostiute.
Sox and viclence are on display here in ol its
glory. When one of the victims is killed, we sea
ona of the policeman walking around with a blaody
handkerchiel, which contmns the poor man’s penis,
A nasty exefcise in exploitabon.
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Lucmne Ercods Dealh Walks In High Heels (soc page 15)

CAMPING DEL TERRORE
BCODY COUNT

Director: Ruggero Decdate. Se: Alex Capone, David
Porkor, Sheila Goldberg, Luca D'Alisera. Mus:
Claudio Simonetti. Casl: Bruce Penhall, Mimsy
Farmer, David Hess, John Steiner, lvan Rassimov,
Charles Napier.

Aating: ik

Commenite: For writers and vowers wha think Deadato
should spend the rest of his lifa making Cannibal
Films, this one will ba an instand turnol. For those
with a more open outlook on life, BODY COUNT
(hko all the films Dacdato made after CANMNIBAL
HOLOCAUST, reveals a sure directorial hand in
charge of & genre vilified by most This is a slashes
film for thosa of us wha hata them. Unlike many
thrillars coverad hers, BODY COUNT tuly has s
origins in the eighties. It contains the rappings

of the genre, such as a group of obnoxious teens,
an isolated location in the woods, promiscucus ac-
thdity with ample nudity, POV camera angles that
trick us inta thinking wea're about to wilnass a
murder (but don'ty and gore. Fortunately, the
scriptwriters also give us a parallel story lina
involing adults, dealing wilh love and betrayal
It is this activity that sets the fim apan

The adult actors are all top-notched veterans of
Euro and USA explofation. Mimsy Farmer (who
does not receive any billing) and David Hess are a
married couple who long ago quitloving each other,
while local cop Charles Mapier is Farmer's true love.
Their affair actually causes Mimsy's son to go crazy
and kill off the leens who wondered into the area by
mistake. Two othet Euro-vets, John Sleiner as a
doctor and lvan Rassimov as Napier's partner may
have small roles, but it's good to see them in
anything this late in the cycle, | wauld kil to
have Claudio Simonetti's score on tapa, record or
cD.

CARAMELLE DA UNO SCONOSCIUTO
SWEETS FOR A STRANGER

Dirsctor: Franco Ferinl. Se: Franco Ferrini, Andrea Giu-
sappini. Mus: Umberto Smaila. Cast: Barbara De
Aassi, Marina Suma, Athina Cerci, Mara Venier,
Laura Bett.

Rating: s

Comments: Drector Forrini has scripled many projects for
Dario Argents (CHURCH, OPERA, PHENDMEMA
and 2 EVIL EYES) so | had rather high hopes for
his directorial debul. As you can see from the above
rating, he certainly fell shor of tha mark. The
film's plol centers mmound a group of prostitutes
who find themselves the victims of a killer who
randishes a straighl razcr. Where the film bogs
down is Ferrini’s detailing the minutia of their
daily lives. His bid for respectabiity requires
him 1o focus on the non-exploiive factors such as
where they aal, what thay wear and discussion
groups centering on the ravails of boing a "work-
ing" woman. An admidable appioach but lor fans of
thesa fims, IT'S THE WRONG FUCKING ONE! The
film's central character is Elena (Barbara De
Rassi) who discovers the killer lo bo the young
daughter of one of the prostitutes. The finale
featuring her being unmasked with razor in hand
and wearing a ballofina tulu is pratty silly,
Laura Betti makes an appesrance as a very down-
en-herduck, diunken whaore and for those whao
remembar her from BAY OF BLOOD, it's a
depressing sight Certainly not recommended

LE FOTO DI GIOIA
PHOTO OF GIOIA

Diractor: Lamberto Bava Sc; Gianfranco Cloric, Daniele
Stoppa. Mus: Simon Boswell. Cast: Serona Grandi,
Daria Micoledi, Yanni Corbeliini, David Brandon,
Capucine, George Eastman (Luigi Montefior).

Rating: 4 i:

Comments: Serana Grand| {the Dolly Farfon of taly) stars
a3 Gicia, a modol for Pusaycat, a skin magazine
Several of her co-workers are murdered and sho is
sonml pholos of thelr dead bodies, posed in front
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of & huge picture of her. The plot is simplicity
itself as we are introduced to all the surrounding
suspects, such as her director Dennie (Vanni Cor-
baliing, her old flame Alex (George Eastman) and
main photographer Robert (David Brandon). Much
like TOO BEAUTIFUL TO DIE made the fallowing
year, i's her director that is wiping out her friends.
A great cast is wasted here, especially Daria Ni-
colodi and the late Capucine {who committed sul-
cide soon after this film). They are little more
than extended cameaos. The fact thal Grandi' bust-
size is so extensive makes it hard (for me at
l@ast) to concantrate on anything elsa. Bava's
direction of this film is quite stylish jand he
winks at himself with a nod to DEMOMI) but he's
severely let down with the by-the-numbers script.
One nice twist is that when we see the victim from
the killer's POV, we truly get the sense that a
warped personalty is at work. Not only do we get
the cliched colored gel effect, but the victim may
have a huge eye or a head like a fiy (a nod to
Cronenberg no doubt), Claudio Simonetti’'s frantic
score is also a big plus. Instead of just plugging
in the latest Heawy Metal shit (a la Argenta), Si-
meonetti is allowed to build the stalk and slash
sequences to a peak of momentum.

OPERA
TERRCHR AT THE OPERA

Director: Dario Argento. Se: Dano Argento, Franco Ferrini,
Mus: Claudio Simenetti. Cast: Cristina Marsillach,
lan Charleson, Lrbana Barbarini, Artonella Vitale,
Barbara Cupisti, Daria Nicolodi,

Rating: vdedrdrds

Commenis: Anolher ane that's been covered to death,
Marsillach is an opera starlet who is being terrorized
by the usual black gloved killer. Whao in turn is
revealed to be a cop played by Barberini. The
gunshot thraugh the pespholefeyeball death of
MNicolodi stands up as a true gruesame effact, no
matter how many times I've seen it

PATHOS-SEGRETA INQUIETUDINE
OBSESSION-A TASTE FOR FEAR

Director: Piccio Raffanini, Se: Lidia Ravera, Piccio Raffa-
nini. Mus: Gabriele Ducros. Cast: Virginia Hey,
Gerard Damon, Giola Scola, Carlo Mucari, Daria Pa-
risini, Eva Grimaldi, Kid Creole.

Rating: Jcdedede

Comments: Giallo-BLADERUNMER style. A marvelous film
that | could waich repeatedly and never tire of.
Along with DEATH LAID AN EGG, this is the best
fim on the list and the one to see. i's a true winner
in the style-over-content parade. Although it
doesn't call attention to itself, the film is set
in a not teo distant future where drugs and bi-
saxuality are the norm. Diana (Virginia Hey, from
MAD MAX 2) is a photographer, who, though diffi-
cult to work with, is considered the best She is
always striving for the offbaat and weird which
includes her pick of models and what they wear.
Her choice of Taagan (a muscled up androgyrous
womean who looks like Stallone with tits) eventually
loads 1o murder when tha maodel is killed during a
bondage tape sent to Diane. The opening credits

read, "To the one | love* A cop, who is a walking
cliche, named Arnold is assigned the case and he
takes an instant dislike for Diane and her entire
festyle (out that doesn't stop her from trying 1o get
him into bed). Diane's ex-husband produces
bondage tapes and is the most likely suspect
{meaning of course he's innocent). When Teagan's
roommate Kim (a big, beautiful black woman who's
as bald as Telly Savalas) is murdered and taped,
George (Dianae's ex) is able to usa his sophisticated
equipment o reveal the murderer to be Diane's
assistant, Paul. It seems that he was (here we go
again) disgusted by her lilestyle and sc Killed off
those who he saw as threats to her purity (soma-
thing she probably lost around 13 years of age).

With all the hoopla going on these days about
BASIC INSTIMCT, here's a film that if, given a wide
release and any amount of publicity, would have
spacial imerast groups shitting blood, This is a film
that needs to be played with the volume turned way
up as the score by Ducros is a sonic delight (and
thank you Robert Lewis for the audio cassetie). The
SciFi rappings are just that, but certainly help to put
across that fecling of off-centeredness. When Diane
and Kim go to a gay nightelub looking for a friend
of Tegan's, you'll think you've entered a Ranexerox
Comic (and damn if there aren't drawings of that
character by Liberatore on the curtains). Look for
Eva Grimaldi in & wordless cameo as one of
George's toys/models.

SOTTO IL VESTITO NIENTE 2
TOO BEAUTIFUL TQ DIE

Director: Dario Di Piana. Se: Dario Di Piana, Claudio
Mancini, Achille Manzotti, Mus: Roberto Cacciapa-
glia. Cast: Florence Guerin, Francais Eric Gandraon,
Randi Ingermann, Giola Maria Scola, Carl Mucari,
Drarice Parisini.

Aating: &k

Comments: A group of models are invited to a party at the
heme of a rich parvert One of the models, Sylhia,
refuses to become involved in the sexual hi-jinks
and abruptly leaves. Three hours later sha is
found dead in a car crash a few miles from the
party. A further investigation reveals a bullet
through her skull. A music video director named
David had big plans for Syhia and so now is forced
to find & new leading lady. He spots Melanie
(Florenca Guerin) at the local disco and auditions
her, successiully, for the part. Meanwhile, the three
cthar models who were at the party with Sylvia,
along with their pimp/manager Alex, are being killed
aoff in a most gruesome manner,

The maolion pictura rushes o its climax as we
discover that Melanie is Syhda's sister, thus making
us wonder if she is the murderer, getting revange
for her sister's death. It ends with David being
revealed as an insane megalomaniac who claims 1o
be God. Thus, when he discovered that Sylvia had
been corrupted he killed her and those responsible
for her tall from His grace. One of the maore
successful thrillers from this late tme frame,
it's obvious Piana has studied the camera technique
of Brian De Palma He steady-cam's your brains out
by allowing the camera to float across time and
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space, Piana started out as a costume designer and
hkeo his Amernican comomporary Joel Schumacher
(FLATLINERS), knows how to make a film reflact a
stylish sensibility. Uniike other contermparary
atternpts in this gerwe, TOO BEAUTIFUL TO DIE
doasn't lorgel the ingredients of sex and viclence
Florence Guerin is one of the mos! baautitul
actressos now warking in Haly and wonder of
wonders, she can éven act For an even more eye
opening performance, cateh her in THE CLICK,
based &n the Milo Manwa comic of the sama name.
The music by Caccinpaglia ips off PSYCHO for the
umptaanth time.

1983 UN GATTO NEL CERVELLO
NIGHTMARE CONCEAT  aka A CAT IN THE BRAIN

Director: Lucio Fulci. Se: Lucio Fulci, John Frizsimons,
Antonio Tentor. Mus: Fabio Frizzi, Cast: Lucio
Fulei, Johlrey Kennady, J.LThampson, Harrison
Lang, Raia Siman.

Rsating:

Comments: While this film is fun to laugh at, it represents
the most callous atitude to its imended audience
I've ever seen, Fulcl's usual editor, Vincenzo
Tomassi, had to work miracles to get this crazy quitt
of a film to mesh. H's basically a simple tale about &
horror film director named and played by Lucio
Fulei, who thinks ha's going mad, He has halluci-
naticns inveling gore scenas from his movies while
murders are taking place all around him. The
murders are aclually performed by a psychiatrisl,
wiho was dimven insane by his philandering wile Heo
has hypnotized Fulci into thinking he is performing
the murders. The palice discaver who the real killer
is and put a bullet threugh the good doctar's brain
(Fulci's comment on the profession?). The
‘nighlmare” sequencos are all from other horror
films and are dripping with cheesy gare. In the
proud tradition of Ed Waoed, Fulel unsuccassiully
matchos footage of the killer in this film with ths onae
that appears in the others. Frizzi's scora is recycled
from the fims of Fulei's heyday (THE BEYOND and
others) just to remind us how far he's sunk. Mast of
the original footage for this film consists of Fulel
walking around or driving his car. A pathetic fucking
film and one thal sericusly impairs further appre-
ciation of what's left of Fulci's talont

LA MORTE E DI MODA
(no known English Language title)

Director: Joo Brenner (Bruno Geburre). Se: Luciano
Appignani. Mus: Filppo Trecca Cast: Anthony
Franciosa, Miles O'Keefe, Teresa Loopardi, Marina
Giulia Cavalli, Timothy Brent (Giancarko Prete).

Raiing: ¥

Comments: Gloria works as a model and one night, during
a thunderstorm, sho has car rouble. She finds an
old house where she hopes to be able to call for
help. Inside she witnessas an act of murder that
causes her to faint and temporarlly lose her mem-
ory of the incident (no doubt due to the fact that
she was hit by a tuck). Her doctor recommaends
she see her lover, a psychiatrist named Marco
iMilos O'Kesta), to help recover her mamary.
Meanwhile she is being terrorized by the proverbial
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black gloved assassin, nattily attired with ski mask
to match. Much time is spent with Gloria and the
principals roturning to the old house in repeated
attampts to pry loose her recollection. At the and
shea recalls seeing a murder, however it took place
over twenty years ago. The killer naturally wants
to wipe out her being able to implicate him (he
turns out to be the boss of her modeling agency)
and so attempis to lure her back to the house.
The Inspector (Tony Franclosa) and Marco show up
in ime to save Gloria while the killer reveals
where he hid the dead body (E. A Poo's The Black
Cat should be a clue).

LAME is the word 1o describe this TV movie-type
concoction. Director Brune Galburmo may bo trying
to retuin to the good ol' days when llalian thrillers
weare king, but he misses the mark high and wide.
Whenyou spend endless minutes watching Anthony
Franciosa fish (and lacture us on how to cast your
ling), you'll question why you're even watching this
turkey. Exploitation requirements (ie, Bleod and
Breasts) are pitifully low (why do do all models have
to have eyebrows you could plant corn in?) so even
that's ne reascn to sutfer through this bering mass,

OMICIDIO A LUCI BLU
HOMICIDE IN BLUE LIGHT
Director: Al Bradley (Al Brescia). Sc: Al Brescia Mus:

Stefano Curti & Gianluca Bacconi. Cast: Florence
Guerin, David Hess, Brian Peterson, Joseph Misiti
Wendy Whindham, Rick Battaghia

Rating:
Comments: Unlonunately for fans of this genre, Al Brescia

is still making films within it. if he can't make
a decent film with Florence Guenn and David Hess,
the man i truly hopeless. | think it's safe to
say that of Al won'l be inlervewead within the
pages of ETC. especialty if he were to ever read
this issue, The film takes its plot fram KLUTE,
with Guerin playing the Jane Fonda role as the
hooker/model and David Hess in the Donald Suther-
land part as the cop. The victims this tme are
jehns lor & change, and at the scene ol each cnime
in batwaon the dead man's legs, & gronade is
found. It just 5o happens that Guerin's current
flame is an ex-marine named Ted. Hmmm. To catch
the killer, Hess disguises himself as Guerin (which
isn't as crary anidea as you might think as Florence
has apparontly been putting eway the groceries
these past lew years) and discovers that the killer is
indeed Ted. l seems he was castrated while serving
in Vietnam by a stray grenade and is taking out his
obvious frusirations on the NYC male population.
Thera are numercus episodes of Guerin acting out
her clientsle’s sexual fantasies, bul it's all preity
bland stutl, Mothing much here to get excited about,
bust then this IS an Al Bradley film. What's ya expect?

Mote:

Ewvery film discussed in this issue of ETC is

available mail order ($25 each) from
Yides fearch Of Miami

PO 161817, Miami FL 33116; (305) 387-6807

Your ETC editor kindly thanks tham
for thoir assistance,
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